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Maxaposa E.A.”

Busyaauszanus o0pa3oB BJIacTH B ipaBjeHue panuux Ctroapros
(Py0enc. Pociuce mortosika baHkeTHOro 3aja B YairxoJuie)

AHHoTanusi: CTaThs MOCBSIIEHA PACCMOTPEHUIO M HMHTEPIpETAllMM BHU3YaJbHBIX OOpa30B BJIACTU PAHHUX
CrroapToB. AHanusupyercss LUK pocnuceil, coznanHblx Ilutepom Ilaynem PyGeHcom, KOTOphle yKpamiaroT
10TOJIOK baHkeTHOro 3ana B Yaitxosuie. ABTOp NPUXOAUT K BBIBOJY O TOM, YTO B 3TOM CaMOM BHYIIMTEIBLHOM
LUKJIE POCHHCe KOraa-imubo MpOCHaBIsSBIIMX OpPUTAHCKOIO MOHapXa, B ajleropuueckoi (Gopme, S3bIKOM
KUBOMHCH Oapokko, OblIa M3JIOKEeHa monutudeckas mnporpamma CrioapToB — MaHU(ECT BIIACTH
MPECTaBUTEIEH HOBOW TMHACTHUU.

KiaroueBbie cioBa: oOpa3sl Biactd, amieropun, 0apokko, SkoB | Crioaprt, Pybenc, baHkeTHBIN naBUIBOH

B YaiiTxoie

YAK 94(410)“1603/1714”

Abstract: The article is devoted to the consideration and interpretation of the visual images of power
of the early Stuarts. The cycle of paintings created by Peter Paul Rubens, which decorates the ceiling
of the Banqueting Hall in Whitehall is analyzed. The author comes to the conclusion that in this most
impressive cycle ever glorified the British monarch in allegorical form, by the language of Baroque painting,
was described the Stuarts political program - the manifesto of the power of the new dynasty.

Key words: images of power, allegories, barogue, James | Stuart, Rubens, Banqueting Hall in Whitehall

Ceronus, npoxons mexnay Cent-/xeiliMckum mnapkoM u HaOepexHoOW Tem3bl B CEBEpHOH 4acTu
BectmuncTepa, TpyaHo cebe mpecTaBUTh, YTO HEKOT/Ia 3/IECh PacIojiarajicsi OrpOMHBINA IBOPIIOBBIM KOMITJIEKC
AHIJIMHUCKUX KopoJieh — Yautxosl. [[Bopel BO3HHMK Ha OCHOBE JIOHJOHCKOM PE3HUJCHIMU apXUENUCKOoIa
I7Iop1<01<oro, koTopasi O6buta 3ansta ['eapuxom VI oxomo 1530 ronxa. Ilmanbl 1 apXUTEKTYpHBIE MEPCIEKTUBEI
1680-x rr. n300pakaroT YaWTXOJI KakK CIOKHYIO M XaOTHYHYIO CTPYKTYPY, BO3HUKIIYIO B 310Xy THOIOpOB.
Ha crapunHBIX TpaBIOpax TOro BPEMEHHW MBI BHIUM JIBOPIIOBBIE COOPYKECHHsI, KUBOMUCHO PACKUHYBIITUECS

Mexty Tem3oii, mapkoM, MIEpPOKOil 1oporoif, Beayiieil B BecTMUHCTEp M Ka3apMaMu KOHHO# rBapauu’.

* Makaposa Enena Anexceeéna — KaHIWIAT MCTOPHYECKUX HAYK, JOIEHT Kadeapsl HOBOM M HOBEHIEH HCTOPHH, UCTOPHYCCKHUIT
dakynsrer, MI'Y umenu M.B. Jlomonocosa (e-mail: chernovs@sumail.ru)
1 Cm.: Whitfield P. London. A Life in Maps. London, 2006. P. 44-45.
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Hnn. 1. Obwuii 6uo osopya Yaiimxonn. Pucynox, coenan npumepro 3a 10 iem 00 noscapa, YHUYMONCUBULE20 OCHOBHYIO
yacmo 06opyosvix nocmpoex 8 1698 2o00y. British Museum. Department of Prints and Drawings.
Ipusooumcs no xn.: Whitfield P. London. A Life in Maps. London, 2006. P. 44.

Bce mocTpoiiku TIOJOPOBCKOM 310XM HBIHE yTpau€Hbl — OHU Cropeiad Bo Bpems mnoxapa 1698 r.
EnuHCcTBeHHOE 3/1aHUMe, COXpaHUBIIEECS OT TOr0 KOMIUIEKCa — BaHKeTHBIN MaBWIIBOH — oOpariaer Ha cels
BHUMaHue HeoObraHOM 1yt Jlonmona Hayama XVII B. apxutekTypoit. 910 HEOOIBIIOE 1O HBIHEIIHUM MEpKam
JBYX3TaXHOE 37[aHHE, BO3BEIEHHOE B AyX€ UTANIbIHCKOro nayuiaanancTBa. B XVII Beke oHO BO3BBIIIATIOCH HAJl
OKPY’KaIOIIMMHU CTPOCHUSIMH U BBIJEINSIIOCH HAa UX (OoHE Oiarosaps CBOMM KJIacCHYeCKUM (opMaMm.

Oco0bIii MHTEpEC BBI3BIBACT BBIMOJNHEHHAS (aMaHaAcKuM >kuBonmcueM [Iurepom I[laynem Pybencom
(1577-1640) pocruch MoTOKa TIaBHOTO 3ai1a bankeTHOro maBuiboHa. OHA 3aCiTy’)KUBAaeT BHUMAHUS HE TOJIBKO
KaK TPOU3BEJCHHE MCKYCCTBa, HO, MPEXKAE BCEro, Kak alJerOpHuecKkoe MOCJIaHue, MpeCcTaBisiomiee cooon
MaHH}ecT BiacTH nepsbix CTIOApPTOB.

CeMaHTHKa 3TOr0 YHUKAJILHOTO AMSITHUKA, SIPKO OTPAXKAIOIIETO UACOJIOTHIO STI0XH, 3aKIFOUEHHON MEXTy
npasieHneM Emmzasers! | u Hauanom Arrmumiickoii pesosronnu XV Beka, siBiseTcs TeMoit HacTosield paboThL.

[lonnmanue m MHTEpHpeTanus 3TOr0 MAMATHUKA BO3MOXKHBI JIMIIb C IIOMOILIBIO CUHTE3a HECKOJIBKHUX
METOJIOB MCCIIEN0BAaHUA: KIACCUUECKON CEMaHTUKH, WU3YYEHHUs €ro HMCTOPUYECKOTO, COLMOKYJIBTYPHOIO H
XYyI0KECTBEHHOI'O0 KOHTEKCTOB, a TaKXKe JKU3HEHHOIo IyTH Kopouis SIkoBa — nepBoro CTioapTa Ha aHIVIMHCKOM

MIPECTOoJIe, YBEKOBEUNBAHUIO MMAMATH KOTOPOTO OBLIN MOCBAIIEHBI pocnucu bankerHoro 3aia.

Omun u3 Hambonee panHux moprperoB SkoBa - «The Memorial of Lord Darnley» — u3o0paxaer ero

B BO3pacCTe 16 MCCALICB. On OpCACTABJICH 3ACCh KaK KOPOJIb [lotnanauu u OJHOBPCMCHHO KaK MMPCTCHACHT Ha
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aHrMiicknii TporZ. KapTwHa OTpaskaeT HempocThle OOCTOSTENBCTBA, CIOKHBIINECS B TIEPBBIE TOIBI KH3HH

SIkoBa, 1 HEOOXOIUMOCTh JAMCTAHIMPOBATHCS OT ero mMarepu — Mapuu CTioapTt, ¢ TeM, 4YTOObl 00e30macuTh
kopony Illotmanauu. IlonotHo Obulo Hamucano B 1567-1568r. dmamanackuM XyHOKHUKOM JIMBeHOM
ne Boreneepom (Lieven de Vogeleer). Ha neii m300paxken moumBmmii ['enpu mopa Jlapuau (BTOpoit My»x
kopouieBbl llotnangun Mapuu, otert SIlkoBa V). Ilepen ero maarpoOueM - KOJICHONPEKIOHEHHBIE QUTYPHI —

ero celHa, poauteneii (rpada u rpadunu Jlennokc) u 6para (Kapna Ctroapra).

Hnan.2. Jlusen 0e Bozeneep. The Memorial of Lord Darnley. @ono Koponesckux xonnexyuii.
Opuzunan kapmunsl Haxooumcs 6 Koponesckom osopye Xoaupyo 6 Jounbypee.
Buinonnennas c nezo 6 1743 2. epasopa — 6 Hayuonanenoti nopmpemmuotl eanepee (JIonoow).

Hapuiu moru6 B 1567r. npu oOcToATENbCTBAX, K KOTOPHIM, MO BCEH BUAMMOCTH, ObUIa IMpHUYacTHA
Mapus Ctroapt u ee Bo3nooseHHbii rpad bocysmi. Tlocne BEIHYKIEHHOTO OTPEUEHHUSI €T0 MaTepu OT BJIACTH,
SIxoB 6611 MpoBo3rameH koponeM Ilornanauu 29 urons 1567r., B Bo3pacte 13 mecsues®.

Kapruna Oblia 3aka3zaHa JIMIIMBIIAMUCS CbIHA POIUTENSIMHU JlapHiN, BO3MOXKHO JUIsl TOTO, YTOOBI TECHEE
CBsI3aTh CBOETO BHYKa SIkoBa VI C ero oTioM, TeM CaMbIM YCTPaHUB OT HETO JIFOOYIO aCCOIMAINIO C YOUICTBOM.
Hannucu, conepxaiiuecss Ha KapTHHE, YKa3bIBAalOT Ha 3Ty ee (yHKuuto. JlaTMHCKUMN TeKCT, HamMCaHHBIN
Ha CBUTKE OT JIMIIa KOpOJIA-MIIAJEHIA, acuT: «Boccmanv, ['ocnoou, u ommcmu 3a HEGUHHYIO KPOBb KOPOIs
Moe20 omya u 3awumu MeHs ceoell 0ecHuyel, YMoaay. DT cloBa oOpaiieHsl K gurype Xpucra, cTosiei
y KpecTa Ha ajiTape. XpUCTOC BBICTYIAET 3/1€Ch B KAUECTBE 3aCTYITHUKA CEMbU 3aKa3UMKOB ITOPTPETA.

[TonmuTuyeckass moaoIieKa H300paKEHUS [aeT TMpeACTaBI€HUE O TMPUYUHE CO3JaHUS KapTUHBI.

Kak Obuto OoTMEueHO BbIIIE, 3TO «CTpallHOe OOBHHEHHME» Mapuu, KOpoJIeBbl HIOTIAHALIEB B TOM, 4YTO

2 TIpaBa SIkoBa Ha aHrIMiiCKMil TIPECTON MOAKPEIUIAIMCH TeM, uTO ero mpababymka MaprapeT, BbIaHHAs 3aMyX 3a KOPOJs
Mornannuu Sxosa IV, Osu1a poxHoii cecrpoii 'enpuxa VI Tronopa.
% The Lives of the Kings & Queens of England. Ed. by Antonia Fraser. London, 1993. P. 216.
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OHa MpUYacTHa K yOuiicTBY nopaa JlapHiu, u «HanomuHanue ... SlkoBy VI ... 00 yOwiictBe ero orma u
TIOCTBITHOM MOBEJICHUHU €T0 MaTepi»”,

B cooTBeTcTBUU C IpencTaBICHUsIMH TOTO BpeMeHU SIKoB-peOeHOK M300pakeH Ha KapTHUHE B /IBa pas3a
MEHBIIIe, YeM B3pOCible. 3HAYUMOCTb €ro MEPCOHBbI IMEPEAAETCs KOPOJIEBCKHUMH OJIeK/IaMU, B KOTOpBIE
OH 00JaveH, U KOopoHOo#. Hanmuce Ha Oernom nmcre OyMaru crpaBa OT aiTapsi COJINCPKUT OOBHHEHHS B aapec
Matepu SkoBa. HekoTophie W3 HamMCaHHBIX TaM CJIOB OBUIM BIOCJIECACTBUM BBIYEPKHYTHI — BO3MOXKHO, SIKOB
He ObUI TIOJTHOCTBIO COIJIACEH CO CBOMM JeA0M M 0a0ylmIKOH B MX HCKPEHHEM OCYKIEHUU €ro MarepH.
B HmkHEM JIEBOM YTy pacrionaraercs KapThuHa, Ha KOTOpoi n3o0paxena o6utsa npu Kapoeppu Xwwt 15 utons
1567 r., B kotopoii koposieBa lllornanauu Mapust noTepriena nmopakeHue OT BONCKA, KOTOPOE BOCCTAIO MPOTUB
Hee moclie ee Opaka ¢ rpadom bBocyamnom. @urypa SlkoBa BHOBB MOSBISETCS HA dTOW KapTUHE, HA 3HAMCHU
MSTEKHBIX BOMCK - OH H300pakeH CTOAIIUM Ha KOJICHSX PSIOM CO CBOUM IOYMBIIKM OTLIOM. HaJmuce rnacut:
«l"ocnoou, cyou u 3auumu moe 0eno.

Kaptuna nHanommuHana coBpeMEHHUKaM, uTo fIKOB ObLI KOpojeMm ¢ MjajaeHuyecTBa. Jljis MoHapxa,

5, HACU BU3yAJIM3allUM BJIACTU IICPBOHAYATIBHO HE ObLIN

kotopeid mpaBuia B llotnmangum «c KoIbIOeTm»
HepBOCTeHeHHHMI/IG. Bce uzmenunocs, korna Ha 37 rony »ku3Hu, 24 mapta 1603 rona oH ctan koposiem AHIIIUU
u lotnagnuu noxn umeneM Skosa |.

Heo6xoauMo HanmoMHHUTH, YTO MpeaniecTBeHHUKH CTI0OApTOB HA aHTIIMKUCKOM mpecTtoiie — Tromgopsl —
BCErJa NpUIABANH OONBIIOE 3HAUCHHE BH3YaJbHOH PpENPE3eHTAIMM KOPOJIEBCKOW BIACTH', HAYMHASA
C BBIPa3UTENBbHON Tepanbanueckoil cumBonuku 4dacoBHU [enpuxa VII B Bectmuucrepckom a66arctBe® u
710 BeJTMYECTBEHHBIX MOpTpeToB EnmzaBersl | B BenMKoIeNuu paroleHHOCTEH, mpejacTaromeil B o0Opasax,
MOYEPIHYTHIX Kak U3 aHTuuHOM Mudonoruu (Actpes, Benepa, /luana, Munepna), Tak 1 u3 Berxoro 3aBeta
(Ie6opa 1 Dchups) u B 06paze Craroro ['eoprus — mokposutens Anrmmm.®

Bce stu goctmwxenust B cdepe pempeseHTAlUd KOPOJIEBCKOM BJIACTU B IIJIAHE CTHJIMCTUYECKOM
ocTaBajguch B pycie ¢IaMaHICKOrO W HeMmelnkoro Peneccanca. B cuily penuruo3HbIX MOMEHTOB
XYJ0’KECTBEHHBIC HOBAIIMH UTATBbIHCKOTO U MUCIIAHCKOTO 0apOKKO B AHTJIMU OTTOPTaIHCh.

Uto morna mpeanoxxuTsh HoBasi uHacTs CTI0OApTOB B TUIAHE BU3YaTbHBIX 00Pa30B, OTPAKAIOIINX HJICIO

KOPOJIEBCKOM BJIACTH, CPABHUTENBHO ¢ Trogopamu?

4 Millar O. The Tudor, Stuart and Early Georgian Pictures in the Collection of Her Majesty The Queen. London, 1963. P.77.

5 Kax oTmeuaet anrnuiickas uccnenoparebauia Ioaun Kpodr, SIkoB «He MOT BCHOMHUTBL TOTO BPEMEHHU, KO/ Obl HE HOCUJI MMEHH
MOHapxa ¥ He HeC BO3JI0KCHHOTO Ha Hero OpeMenn MoHapmx obszannoctei». Croft P. King James. N.Y., 2003. P. 12.

6 B pamMKax JaHHOI cTaThK MbI He Oy/IeM T0JPOOHO OCTAHABIMBATHCS Ha MKoHOrpaduu Sdxopa VI CTioapTa B INOTIAHICKHUIA IEPHOJL €T0 KH3HH.

" Tloppo6ree cm.: Anglo S. Images of Tudor kingship. Batsford, 1992.

8 B odopmnenun yacosuu I'enpuxa VII B 0HO 1 TO ke BpeMs MOYXHO OBbLIO BHAETh BaUIMHCKOTO JPaKOHA, TIOAOPOBCKYIO PO3Y,
neonapnoB IlmaHTareHeToB u gaxe auianu OpaHINH.

® Cm. mozmpo6ree: Imutpuesa O.B. «3050Tol Bek» aHIIMICKOTO JBOpA: JBOJIONMS TPHABOPHOM KyibTyphl oT ['enpuxa VIII
1o Kapmna | // «3onotoit Bek» anrmuiickoro nsopa: ot ['enpuxa VIl go Kapna | . Karanor BeicraBku. M., 2012. C. 31-33.
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HyxHo cka3aTh, 4TO BHayajlle MHOTHME O0pa3bl M CHMBOJIbL, IPUCYIIHE PENPE3CHTAMN BIIACTH

Emuzasets! | Gbltu oTyacTu nepenecensl u Ha Skosa 11

. OTO BUJHO U3 aHAJIM3a KOPOHALMOHHBIX TOPKECTB,
KOTOpBIE COMPOBOXKAAIM €ro BCTyIUIEHHWE Ha mpectonl B mapte 1604 roma. Tak, B xome mpasaHecTB MuUd
O TPOSTHCKOM IIPOUCXO0XJIEHUHU TromopoB pacnpocTpaHwics U Ha CTiapToB, Tak Kak IPOCIABIATH HOBOTO
KOpPOJIsl Kak MOTOMKa TposiHLa bpyTa Ob110 sierde, yem cinaBuTh chiHa kKatonnuku Mapuu LlloTnanackoit — Bpara
Anrnuu. Jlongon npenacraBan  kak  HoBbeiii  PumM, mnpuBEeTCTBYIOIIMM KOPOHOBAHHOIO HMIIEpaTOpa
BOCCOCIMHEHHOW bpuTanuu, «10TOMKa» aHTUYHBIX IIPABUTEIICH.

Eme ogHMM BaXHBIM MOTHBOM STHX TOPXKECTB SIBIIANACh TPAHCIHALMS BOCXOAsmed Kk Beprummol!
HAJIEXKbl HAa TO, YTO OOHOBJIEHHAs UMIIEpUsl MPHUHECET ¢ CcOOOM, MOoJA0OHO MMIEpUH ABrycTa, BpeMs MUpa,
a BMECTE C HUM M HOBBIN «30JI0TOM Bek». He ciydaitHo oy u3 TpuyM(danbHBIX apoK, 4epe3 KOTOPYIO JIBUTAIACH
KOpPOHAILIMOHHAS TIpOIecCHsi, yKpamiaia Imurara u3 Bepruimea mnpopouectBa “Redeunt Saturnia Regna”
(«Ipaoem Camyproso yapcmeoy). Wnes TpAAyIIETO «30J0TOTO BEKa» MOANUTHIBATIACH OIIYIIEHUEM
OTKpBIBLINXCS Tocie Benukux reorpaduyeckux OTKPHITUI U 17151 BpuTanuy HOBBIX HEOOBATHBIX BO3MOXKHOCTEH,
u nosmyunna B XVI-XVII BB. IMpoKoe pacipocTpaHeHne cpe BeAyIuX MOHapXxoB EBpomsi 2,

@dopMHupOBaHUE BH3YaJIbHBIX O0O0pa30B HOBOM JWHACTUM OCIOXHSJIOCH TEM, 4YTO, B OTJIHYHE
ot Enuzasetst |, SlkoB | He mposiBisim 0coO0ro MHTEpeca K CO3JaHHIO0 CBOMX IMOPTPETOB, HE MPHHAJIEKAI
K 4HCITy OGONBIIMX MOKJIOHHHKOB )KHBOIIHCH M He JIIOOW MO3UPOBATh XYAOKHUKAM >, TIpH 3TOM COXPaHHUIOCH
HEMAaJIo€ YHUCIIO €ro MOPTPETOB, HANMCAHHBIX TJaBHBIM 00Opa3oM BbIxoauamu u3 Hunepnangos — JxoHoMm
ne Kpurnem, Mapkycom T'mpeprcom u napyrumu’®. Ha ero moprperax, Hammcarusix ITaynem Barn ComepoM u
JI3Husnom MaiiteHcoM OH M300pakeH Ha (pOHE POCKOIIHBIX JPAUPOBOK, HHOT/IA B KOPOHE U C PETATUSMHU, HO,
KaK IIPaBUJIO, OH BBITJISIAUT HAIIPSHKEHHBIM U HECKOJIBKO CKOBAHHBIM B JIBM)KCHMSX, HENOBKUM. Hu onuH U3 ero
MOPTPETOB U OJU3KO HE CTOUT K UMIepckol yBepeHHocTu B cede ['enpuxa VIII nau Enuzasersi |

K Tomy e mepsblii n3 CTIOAPTOB SBHO HE 00JNajaNl MAPCTBEHHON Xapu3Moii, mpucymeii Tromopam™®,
0 UeM CBHJETENbCTBYIOT OIMCAHMA COBpeMeHHHKOB. Cop DHToHM Yonaou'®, aBrop counmnenus «J[Bop u

7

xapakTep kopons Slkoa»'’ mucan: «Ou 6vin cpednezo pocma, 2pysHviM Kazaicsa 6onee u3-3a 00edxicobl, Yem

u3-3a 00pooHoCcCmu mead, enpodem, 6wl 00801bHO moacm. Qoedxcoy oH 8ce20a HOCUL CBOOOOHYIO U NPOCMYIO!

0 Tak, x SxoBy, mpumenueMy Ha cMeHy Enmsasere, ObUl MpuMeHeH 00pa3 «(EHMKCA» - YMHPAKOIIETO M BO3POXKIAIONIETOCS
U3 MeIuIa, a TaKXKe eJIM3aBETHHCKass MU(OJIOTrus ACTpen, Te aKIeHT JieNalicsi Ha YHCTOTe Pe()OPMUPOBAHHOMN PEIUTUH, HAJ KOTOPOH
IJIaBEHCTBYET MOHApX.

11O BosBpaieHnn «30510TOr0 Beka» cM.: Beprumii. Bykomuku. Dxnora |V. IpopouecTsa Beprunus OTHOCHTENHLHO MMIEpHH
conepxarcs B Kaure VI «9Henap».

12 Cm.: Parry G. The Golden Age Restored: The Culture of the Stuart Court, 1603 -1642. New York, 1981. P. 17.

13 Croft P. King James. N.Y., 2003. P. 128.

14 Cm.: JImutpuesa O. «30710Tol BeKk» aHIIMICKOTO JBOPa: 3BOJIOIMS IIPHIABOPHOM Ky/bTyphl oT I'enpuxa VIII no Kapna I. Katanor
BeIicTaBku. M., 2012. C. 36.

15 Scott J. The Royal Portrait. Image and Impact. London: Royal Collection Publications, 2010. P. 41-67, 71.

16 V35101 ciyx)uil cekperapeM rodMapiaibckoil KOHTOPbl M ObUI YBOJIEH C 3TOM JIOMKHOCTH IOCE TOrO KaK B €ro JOKyMEHTax
00OHapyXWJIn HallMCaHHYIO UM CaTUpy Ha NIOTIaHALEB. BriociencTsuu, B rojpl rpaXJaHCKUX BOIH, BCTall HA CTOPOHY IapjlaMEeHTa.

17 Weldon A. The Court and Character of King James written and taken by A.W. being an eye and eare witnesse. London, 1650.
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0ybnemol, nNpocmezaHHvie NPOMUE y0aApa CMUIEMOM, HAOUBHble OPUONCU, NIUCCUPOBAHHBIE KPYNHLIMU
cknaoxkamu. Om npupoost oH Obll 00531U8, NO KAKOBOU NpuyuHe U HOCUL cmezauvle Oyonemul. Inasa ezo,
WUPOKO PACNAXHYymble, CIeOUNU 3d 8CeM, UMO KA3aN0Cb NOOO3PUMENbHbIM, MAK YO MHOSUE U3 CMECHEHUs.
NOKUOAIU NOKOU, CUUMAs, YMO KOpOlb 8 OypHoM HacmpoeHuu. E2o bopooa Ovina ouenb JHCUOKOU, A A3bIK
CIUWKOM 6elUK OJisl pma, U3-3d 4e20 OH 2080puil 6yOmo ¢ HAOUMbBIM PMOM, NUL JHce 8eCbMA HEeNnpucisioHo,
6yomo en, a ne nui.. »®,

[Tpu Bcem 3TOM SIKOB BOBCE HE TOXOMJI Ha c1a00r0 MOHapXa MM MapHOHETKY. [IpOHMKHYTBIN e
O BBIJIAIONICHCST POJIM TOCyaps Kak «lmoMa3aHHWKa Boxwus», OH Bcerjga cumTtan ce0s MocieTHe MHCTaHIUeH
B mo0OoMm niene. B cBoux counHeHMsX SIkoB 000CHOBBIBAJI HEOTPAaHUYEHHBIN XapaKTep MOHAPXUYECKON BIIACTH.
B Tpakrare «/cTuHHBIA 3akoH cBOOOaHBIX Monapxwuit» («The Trew Law of Free Monarchiesy) (1598)
OH 3asBIsUL: «Koponetl nazviearom bocamu;, onu nocmasnenvt bocom u necym omeemcmeeHHOCMb MONIbKO
neped bozom»'®. B tpakrare “Basilikon Doron” («ILlapckuii map») 1599 rona SIkoB HaCTaBIISUI CBOETO CTAPIIEro
ceiHa ['eHpu, mpuHIAa Y2IBCKOTO B TOM XK€ JIyXe: « ...mbl Manenvkuti boe, eoccedarowuii na ceéoem mpoHe u
npassuuii Hao Opyaumu 1100bMu»?. SIKOB BCera TBEPIO CTOST HA MO3UIHMAX JOKTPHHBI B0oXkecTBEHHOTO NpaBa
KopoJiel, chopmynrpoBanHoit uM emie B LlloTnanauu.

SlkoB mMHOro myremectBoBai kak no llotnanauu, Tak u no AHrinuu, HO nocie 1603r., korga oH cran
KOpojieM AHIJIMH, 3TO OBUIO, MO OONBIIEH YacTH pagud ero COOCTBEHHOTO YIOBOJBCTBHS M OT/BIXA,
a He JUIsl TOTO, YTOOBI SIBUTH CBOIO TIEPCOHY MOIaHHBIM. B oTimane ot Enu3zasets |, oH He m100WMII, KOTIa €ro
OKpYy>KaJia TOJMa, U TePIeTh HE MOT OOIIECTBEHHBIE MEPOIPHUSITHSL.

Jns obmienus S1koB, mpHUHAIEKABIINN K 4YUCIy Hambosiee oOpa3oBaHHBIX JIIOJIEH CBOEro BpPEMEHH,
UCIIONB30Bal c10ga, a He XecThl. Ero peun B Ilapmamente u 3Be3nHON manare, OpoOKIaMaludl U
ONyOIIMKOBAHHBIE COUMHEHHSAZ. MMENIM IeNbI0 TPOM3BECTH BIIEYATICHHE HA TOJAHHEIX M YTBEPIHTH €ro
KOPOJIEBCKUW aBTOPUTET.

B Obuibie BpemeHa kopoiieBa Enn3zaBera ocyliecTBisia KOHTPOJIb HE TOJIBKO 32 TEM, KAKUM MPEACTaBal
ee COOCTBEHHBIN 00pa3, HO Tak)Ke M HaJ TeM, KaKoB ObUI UMUK ee ABopa. [1o MpOTUBOIMOIOKHOCTH O JIBOPE
SxoBa | mouTn ¢ caMoro Havajia pactpOCTPAHSIIUCH BPaXKICOHBIE CIIYXU OTHOCHUTEIIHO MBSHCTBA W JTYPHBIX

IMPUBBIYCK KOPOJAd U €TI0 MPUABOPHBIX. Ilo BocmOMHHAHHSAM HWHOCTPAaHHBIX IMOCJIOB JIBOP SIKoBa «HanomuHanl

0JiCYH2NU, Kumawjue 20pOblHell, Pe6HOCMbIO, NPUMBOPCIMEOM U NPedamenrbCmeom, 20e KaHCOblll CIMpemMUics

18 Iur. mo: Anrnua. Aprob6uorpadus. 2000 €T UCTOpUM CTPaHbl OT oueBUALEB coObthit. Tlox pen. Jx. JIblouca-Cremmena. M.,
2008. C. 210-211.

% Tut. no: Starkey D. Monarchy: From the Middle Ages to Modernity. London, 2006. P.92.

2 Iur.no: Strong R. Coronation: from the 8™ to the 21 Century. London, 2005. P.112.

2 TIpwxusneHHoe cobpanue counHenuil SIkosa | Ctioapra BbiLIo B 1616 1. Cm.: A Collection Of His Majesties Workes: The Workes
Of the Most High and Mightie Prince, James: By the Grace of God, Kinge of Great Brittaine, France & Ireland, Defender of Ye Faith,
&C. London, 1616.
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USpamb 3HAYUMENbHYI0 pONb, Kleeuyd Ha ocmanbHuix»??. Bolee BBHICOKHE KyNbTYpHBIE 3aMpOCHl CYHPYTH
SIxoBa | koponeBsl AHHBI 1 puHnA Yarubckoro Ienpuxa®® crioco6cTBOBAIM KPaTKOMY paciiBeTy YTOHUEHHOCTH
OpUABOPHON >kM3HU. Kakaplii M3 HUX uMeNn COOCTBEHHBIH JBOP M BBICTYHAT IOKPOBHUTEIEM HCKYCCTB.
Ho nmocne 1612r., xorna SxoB | okpyxun ceds daBoputramu (Kapp, ['oBapn, u, Hakonen, bekunrem u ero
allyHas ceMbs), ero obpas um oOpa3 ero JBopa CTajld BOCIPUHUMATHCS aHIVIMWCKUM O0OIIecTBa Bce Oolee
HeratuBHO>*. TakoB GbLI MPOTUBOPEUHBHII (POH, HA KOTOPOM IIPOMCXOAMIO (POPMUPOBAHKE 0Opa3a MOHAPXA.
O6pa3 Monapxa (opMHUpPOBAJICS B HEApax CaMOro JIBOpA, Y€MY CIIOCOOCTBOBAJIM TeaTpalu30BaHHbIC
MIpeJICTaBJICHUsI, TPOCHIaBIsoIMe rocyaaps (mbecbl-«Macku»). OOnaueHHble B (aHTACTHUECKHUE KOCTIOMBI
MIEPCOHAXKH MPEACTABIISUIA AJUIETOPUYECKUE <OKUBBIE KaPTHUHBD», IOCTPOCHHBIE HA CLEHAPUSAX, OMUPAIOIINXCA

Ha aHTUYHYIO MuQOIOrHI0 U paspaboTanHbX beHOM J[KOHCOHOMZ.

Koponb He TOMBKO OBUI TJIaBHBIM
3pUTENIEM 3TOrO NPEJCTABICHUS, KOTOPOMY OBLIO aJpecoBaHO BCE JEHCTBO, HO U BOIUIOLIAJ B HEM pOJb
UJealbHOI KOpPOJIEBCKOW BIACTH, K KOTOPOW OOpamlainch YYacTHUKH TEaTPaM30BAHHBIX MPEICTABICHUA.
CBoe MpOUCX0XKACHHUE CTIOAPTOBCKUE «MacKu» Belu OT UTAIBIHCKON KYIbTYPhl U (PPaHITy3CKUX KOPOJIEBCKUX
«6aneToBy, 4TO CII0COOCTBOBAIIO IPOHUKHOBEHHIO B AHITINIO HOBBIX BIMSHHI C KOHTHHEHTA Y,

Busyanuzanust 06paszos Binactu B EBponie nepBoii mosioBunbl XVII Beka ocyiecTBisiack Takke MyTeM
co3/1aHus o(UIMANTbHBIX TOPTPETOB rocyaapeit. [Ipu ToMm, 4To kaHp mopTpera ObLT Ype3BHIYANHO MOMYISIPEH B
smoxy Peneccanca, umenno B XVII| Beke mosiBnsieTcss opuIManbHbIil TOCYJapCTBEHHBIN MOPTPET, CO3TaHHBIN
0 3aKa3y M NPHU3BAHHBIA MPOCIABHTH NpPaBIEHHE TOTO MIM MHOro MoHapxa.?’ Takos moprtper Skoma |,
)28

HanucaHHbll (pramannckum xynoxkHukoMm Ilaymem Ban Comepom (Paul van Somer)® okomo 1620 r. u

coxpanusuiics B Koponesckom CoGpannn (Royal Collection).

22 [1ur. no: dromen M. I'epuor Bekunrem. M., 2007. C. 64.

2 Strong R. Henry Prince of Wales: And England’s Lost Renaissance. London, 2000.

24 XapakrtepHo, 4To BrociencTBrH JBop Kapna | oTiMuano onpesieneHHOe LEIOMY/IPUE, CPABHUTENBHO € JJBOPOM €r0 OTIIA, & CaM OH
MIPUIEPXKUBAJICS CTPOTUX MOPAJIBHBIX IIPABMII, YEM BEChbMa OTJIMYAJICS OT OKPY)KEHHS OTIIa.

% Benmxamun JlxoncoH (1572-1637) — anrnuiickuii IpaMatypr, MO3T, aKTeP, TEOPETUK JPAMBI.

% Bonee moapoGHO O TOM, YTO TpPEACTaBNsI co0ON MpuABOpHEIA Teatp pannux Crroapros cm.: Nicoll A. Stuart Masque and the
Renaissance Stage. N.Y., 1963; Kosames B.A. CuMBOnbI KOpOJNICBCKOW BiacTh B mpuaBopHoMm Teatpe Skosa | Crroapra u
¢dbopmupoBanue mudonorun nunactuu // [punsopHas KyabTypa snoxu Bozpoxaenus. M., 2014. C. 218-238.

27 Scott J. Op. cit. P. 71-73. ITocne Pehopmanuu Xy[n0’KHUKH, HEKOTOPbIE M3 KOTOPHIX IEPECENUINCh B AHIIMIO M3 I'epMaHuu u
Hunepnannos, o0paTuiiMch K HOPTPETHOMY XKaHPY, H300pakasi 0co0 KOPOJIEBCKON KPOBH, MOJKOBO/ILIEB, MOJIUTHKOB U KynioB. Ha ux
MOJIOTHAX CBOMCTBEHHOE DPENMIMO3HOW JKUBOIMCH TOKJIOHEHHE Bory CMEHHJIOCh BOCXMIIEHHEM BIACTHIO, OOraTCTBOM, KPacOTOM,
HBIITHOCTBIO OJIEKI.

28 ®namannckuii xynoxuuk [ayns Ban Comep (1755-1621) Obu1 npuHAT Ha CITy’k0y aHTJIMICKAM KOPOJIEBCKUM CEMENCTBOM BCKOPE
nocie cBoero mpuesna B AHMMio B 1616 1. Ero kuctu Takke npuHaaiexaT noptpetsl skeHsl SIkoa | Annbl Jarckoit (1574-1619).
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Hnn. 3. Haynw ean Comep. Hopmpem Axosa |. Oxono 1620. Koponesckas konnexyus.

SxoB | mpenacraBieH Ha MOPTPETE CO BCEMM KOPOJIEBCKMMHU PETAIUSAMU — B KOPOHE, CO CKUIETPOM
B [IPAaBOM PYKE M JEPKABOW B JIEBOM, C OIUIEYbeM M 3HAKOM opiacHa [loaBA3kM — LENnb0 U MEIaIbOHOM

¢ m3obpaxkenneM Cpatoro Ieoprus, HokpoButens AHTIuE>

. Koponp kak OyaTo HEMHOTO OTSTOIICH
aTpuOyTaMu cBoero Bennyus. Tem He MeHee, KOPOHAIIMOHHBIE OJICKbI, C UX KOHTPACTUPYIOIUMHU KPACHBIM U
OeJbIM IIBETaMH, CO3/1al0T CHIIBHOE BIIEYATIICHUE.

Ha kaptune SlkoB | n3o0paxeH cTosMM y OKHa BO JABOple Yaitxoiun B Bectmuncrepe. Uepes okHO
OTKpbIBaeTcsi Buj Ha bankerHwlii maBwiboH (Banqueting House), mpeaHa3HadeHHBIH JJIsi IpUeMa IOCIIOB,
TOP’KECTBEHHBIX IIEPEMOHUI, OAHKETOB M MpPEACTaBICHUI NPUIBOPHBIX «MacoK». 3/1aHHe ObLIO BO3BEIEHO
Ha MECTE CTaporo eJIM3aBEeTHMHCKOI'O JEPEBSHHOIO MaBWJIbOHA JUIs NMPUEMOB, CropeBlero B sHeape 1619 r.,
KOTJa MoKap YHHUYTOXKMWI OOJbIIyI0 YacTh YaiTxoiia. OHO BO3BOAMIIOCH IO CHELMAIBHOMY 3aKa3y KOpOJs
IPUIBOPHBEIM apxuTekTopoM MHnro Jxoncom (1573-1652) ¢ mons 1619rona® mo mapr 1622 roma®.

SxoB | mposBisABIIMKA OONBIIOW HHTEPEC K apXUTEKType U €€ PEeNpe3eHTATUBHBIM BO3MOXHOCTSIM,

JKeiaan, YTOOBI 37aHMe baHKeTHOro maBHIILOHA OBLIO I/I306pa)KCHO Ha 3aJHCM IIJIaHC €ro moprpeTra, u 6BIJ'I,

O4YCBHUIHO, T'OpA TEM, YTO CIIOCOOCTBOBAII CO3aHUI0 ITOr0 COOPYKCHUA, JEMOHCTPUPYIOIICTO HOBBIC BCAHUA

2 JTUM AeMOHCTpUPOBanach npeaaHHocTs Sxosa | CTroapTa peIIAPCKUM H€ajlaM €ro HOBOTO KOPOJIEBCTBA.

30 Scott J. Op.cit. P. 73.

31 Gordon D.J. Rubens and Whitehall Ceiling Ceiling // The Renaissance Imagination. Ed. by S.Orgel. Berkeley and London, 1975.
P. 31. Heine bankerHslil 3ai COXpaHUWJICA MPAKTUYCCKHU 0e3 I/I3M6H€HPII7[, XO0Ts, KaK YK€ IrOBOPUJIOCH, BCC OCTAJIbHBIC COOPYIKCHUA
JBopLa YalTXoJI Cropesy BO BpeMs OUEpeHOro noxapa B 1698 r.
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B apxuTekType>?. OHH 3aKIOYanuch B ToM, 4To MHmro J[)XKOHC, MOA BIMSAHMEM H3ydeHHs B Mramuu
IIPUHLIMIIOB aHTUYHOM apXUTEKTyphl U coumHeHu AHppea Ilamnanuo, BnepBble B AHITIMM CTal NPUMEHSTH
CHUCTEMY OpAEpOB, YTO O3HAYAJO TMOBOPOT AaHIJIMUCKOTO 30A4ECTBA K XYJ0KECTBEHHBIM MPHUHIUIIAM
knaccummsMa®. Bomee Toro, B mepcnektue MHuro JI)oHC HaMepeBaics OCYIIECTBHTH MPOEKT MepecTPOKH
JlonnoHa, KOTOPBIA MOJKEH OBbLI MPUBECTH K MPEBPAIICHUI0 €r0 B HUMIEPCKYIO CTOJHILY, COYETaIOLIYIO
pumckue, Oubnelickue u OpuTaHckue oOpa3bl, Hal KOTOpPOW (KaK W HaJ CTPAHOH B IIEJIOM) JIOJDKHA ObLia
JIOMHHHPOBATH Gurypa Monapxa?,

bankeTHblii maBwiIbOH Bomloman it Muauro JxoHca mnpeacTaBieHUs O JBOpLE, MOCTPOCHHOM
B IMIIEPCKOM PHMCKOM cTuIe>>. Haa BEICOKMM ILIOKOJIEM 3/aHMsS MOJHMMAIOTCS ABa Taxka. LleHTp acazma

BBIJICTICH KOJIOHHAMH HOHUYECKOTO Opiepa B HIDKHEM PSTy M KOPUH(CKOTO — B BEPXHEM.

HUnn.4. bankemuwiii nasunvon 8 Yaiimxonne. Cospemennsiii 6uo (crnesa). Mzoopasicenue bankemnoeo nasuivona
na kapmune Iayns ean Comepa «llopmpem Hxosa |» (oxono 1620). @paemenm.

Wnteppep rmaBHOro 3ama bankerHoro mnaBuiaboHa Obul pemeH MHUro JIKOHCOM C TMOMOIIBIO
UCIIOJIb30BaHUsl MAaTE€MaTUYECKUX IPONOPLMHA, OMMCAaHHbIX ButpyBuem. 3anm mmeer 34 M B JumMHY, 17 M
B IIIMPHHY U IPUMEPHO CTOJIBKO K€ B BBICOTY. DTO CO3/1aBajI0 MILIIO3HIO TOT0, YTO 3all B 1BA Pa3a BBIIIE CBOEH
IIMPHUHBI, B TO BPEMs KaKk Ha CaMOM JieJle OHU ObUIM MOYTH OJMHAKOBBI. DTy WIIIO3UI0 YCWIMBAJIM JBa sApyca
KOJIOHH, KOTOpBIE€ BU3YaJbHO «IIPHUIIOJHUMAIIN» IMOTOJOK, MHOTOUYMCICHHBIE HIMPOKHE OKHA M OamrocTpana.
[Too0HO KOpOJIEBCKOW pernpe3eHTalny, BbIMoNHeHHON Ha xojcte [laynem BaHH ComepoM, BETHKUH MPOEKT

SIxoBa B YaliTxoiie JO/DKEH ObLI COLEHCTBOBATh BO3BEINYNBAHNIIO KOpOJ‘IHss.

32 Boponnxuna JL.H. Topona u myseu mupa. Jlonmos. JI., 1969.

33 O Uuuro Jxonce cm. noxpoduee: Hart V. Inigo Jones: The Architect of Kings. Yale Univ. Press, 2011.

3 Cm.: Kosanes B.A. Hnuro Jxouc: apxutexrop CrioapToBckoro muga saactu u jgongonckas VIA TRIUMPHALIS // Bectauk
Cankr-IlerepOyprckoro yausepcurera. Cep.2. Boim. 4. 2012, C. 58.

35 Howarth D. Images of Rule. Art and Politics in the English Renaissance, 1485-1649. London, 1997. P. 30-35.

3% Hook E. The Baroque Age in England. London, 1976. P. 139.
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HUnn.5. bankemuwiti nasunvon. I nasnwiii 3a1. Cogpemennsiii 6U0.

3aj1 npueMOB HUKOT/A HEe IpeAHa3HavyalCs s IPOKUBAHUS B HEM LAPCTBEHHBIX 0c00. OH ObUI CLIEHOH
JUI TUIUIOMAaTUYECKUX TEepEeroBOPOB KOPOJISl U MECTOM IJIe Iepe] OrpaHUYeHHOM, M30paHHOW ayauTopuen
TIPOBOJIMIINCH IPHIBOPHBIE EPEMOHUHI® . 3HAYMMOCTh BaHKETHOrO 3a1a BRIPA3UIach B TOM, 4TO KOPOIb SkoB |
IIOBEJIENT 3al€4aTIETh €0 Ha 3a/IHEM IUIaHE CBOETO MOPTPETA, IPU TOM, YTO OKOHYATEIbHAs OT/IEJIKA HHTEphEPa
31aHus Obljla 3aBepllieHa TOJIbKO B MpaBiieHue ero npeemuuka Kapna |.

BosBpamasice k mapangHomy noptpery fkoBa |, HamucanHomy Ban ComepoM cieayeT OTMETHTb,
YTO HOBBI BaHKETHBI MaBUJIbOH U KOPOJIEBCKHE PErajiii pacrojlaraloTcsi Ha KapTUHE TaKUM 00pa3oM, 4To
3MaHKe OOpeTaeT 3HAaYeHHWe, MOYTH paBHO3HAYHOE aTpuOyTam BIACTH. XYHOKHHUK HM300pa3Hil  «IIBBD»
Ha KaMEHHOM KJIaJIKE C TAKOW K€ TIIATEIbHOCTBIO, C KAKOHM BBINKCAJ JIMHUIO PTa IOPTPETUPYEMOTO. 31€Ch MBI,
BHE BCAKOTO COMHEHHs, UMeeM HapsIy ¢ H300pakeHHeM KOpoJis U «IIopTpeT» bankeTuHr-xommase,

3HavyeHne, koropoe mpugaBan SkoB | m3o0paxeHnto BaHKeTHOro MaBWIILOHA HAa CBOEM IIapaJHOM
HOpTpeTe, OOBSCHAETCS TEM, YTO ITO 3[JAHHUE UIPajo O0coOyI0 POib B PEHNpPE3EHTALMM KOPOJIEBCKOM BIACTH.
3/1ech pa3bIrPhIBAIUCH IBECHI-«MACKU», CTABUBIIMECS IPU KOPOJIEBCKOM JBOPE W IPHU3BAaHHBIE CO31aTh
WleaTM3UpOBaHHEIH 06pa3 rocymaps ]. 1o cymecTBy 3TO GBI CBOETO PoOja «T€aTp BIACTHY», HA TOAMOCTKAX
KOTOPOTO pa3bIrphIBAJIaCh *H3Hb TOCYJapCcTBa M KOTOPBIM MO3BOJIAT MOHapxuu CTHapTOB SBIATH ceOs

MOAJAaHHBIM BO BCEM OJIECKE.

37 Parry G. The Golden Age Restored: The Culture of the Stuart Court, 1603-1642. New York, 1981. P. 21-22.

3 3naHKMe He OBUIO MOJHOCTBIO JOCTPOEHO K MOMEHTY, KOTJla CO3/1aBajach KapTHHA M 3THM OOBACHAETCS HEKOTOPas HETOYHOCTh
Ban Comepa B mepenaue apXuTeKTypHBIX aetaneil. 3umoit 1621 r. Barn Comep ymep, mo3TOMY HEKOTOPBIE I€TalTd H300pak eHHOTO MM
baHKeTHOro MaBUIIbOHA HE BIIOJHE COBIA/IAIOT C OKOHYATEILHBIM BapHUaHTOM.

39 Ben JIOHCOH NHUCaJ CLEHAPUH K «MACKAM», HCIIOJHEHHBIE [IyOOKOr0 CUMBOIM3MA, a MiHUro J>OHC JeTalbHO pa3padaThiBai UX
CICHOTpadHIo.
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Takum oOpa3zoMm, mepen HaMH JOCTATOYHO PEAKUA oOpasel] BU3yaM3alldd KOPOJICBCKOW BIIACTH,
B KOTOPOM J>KHMBOIIMCh M apXUTEKTypa BBICTYHAlOT pyka o0 pyky. IlopTper kopois, CHIIOI0 HCKYCCTBa,
IIPEBpPALIAETCS B «IOPTPET» KOPOJEBCKOI'O CaHA, B KOTOPOM HAlOJIHEHHOE CMBICIAMHM apXUTEKTYpPHOE
COOPY’KECHHE UIPAET KIYEBYIO POJIb.

Ho »stum He wncyepnbiBacTcs BCs IOJHOTA BHU3yalU3allud KOPOJEBCKOM BIJIACTH, 3aledyaTiICHHAs
B Yaiitxomie. Imenno ansi bankeTHOro maBuibOHa BENMKUM (pramaHacKuM XyaokHukoMm ITutepom Ilaymem
Py6encom (1577-1640) Obina HamucaHa cepusi pabdOT, YBEKOBEUMBABIIMX NaMsTh 0 SlkoBe |, KkoTopwlil ymep
B 1625 r. u 3akazanHas ero cerHoM Kapiom | B 1629-1630 rr.%° Py6enc npu6sin ko geopy Kapna | B kauectse
aumoMaTryeckoro nocnanHuka @umunna IV Mcenanckoro. Ero muccus kacanack 3aKkJIIOUCHHMsT MUpa MEXAY
Anrnueir u Wcnanueit. IleperoBopsl ObuiM ycnemHbIMU. Torzna ke ObLIO JOCTUTHYTO OKOHYATEIbHOE
COTIalienue 0 ToM, 4To PyGency 6yneT moBepeHa pocHuch MOTONKa bamkerHoro masumboHa’l. BuyTpennee
yOpaHCTBO 37aHMs He ObuUIO ele 3aBepiieHo, U Kapn | He ymycTHs1 BO3MOXKHOCTH, YTOOBI INIAaBHBIN 3aJ1 €ro
JBOpIIA OBbLI YKpAIlIeH OJHUM U3 CaMbIX BBIJIAIOIIUXCS XY/I0’)KHUKOB TOIO BPEMEHH, 00JIaJaBILIUM €BPONEHCKOM

I/I?;BGCTHOCTLIO42 .

HUnn.6. [Tumep ayne Pybenc (1577 — 1640). Asmonopmpem. 1623. Jlonoon. Koponesckas konnexyusi.

40 Hayo ckazark, 4To €Ille MPH JKU3HU CTAPOTO KOpOJs, JeToMm 1621 r. npeanonaranock, uto PyGeHc NpuMeT yuacTie B 0QOPMIIEHUH
BankeTHOTO MaBWIBOHA (MHUIIMATOPaMM 3TOTO BBICTyNaiH, ckopee Bcero, Kapm m repmor bexmnrem, Ho He cam SIkoB). Baxho,
OJIHaKO, OTMETUTH, YTO TIEPBOHAYATBHBIA 3aMBICEN XY0KeCTBEHHOTO M300pakeHns CiiaBbl BpUTaHCKOW KOPOHBI COCTABIISIICS €IIle
pu xu3HU SkoBa |. Ho Tora HH4ero KOHKpeTHOTO NMPeIIpHUHATO He OBLIO.

4 TToxpobuee 06 3Tom cm.: Donovan F.Rubens and England. New Haven and London, 2004.

4 TIpexne uem PyGenc noxkunyn Auriuio B Mapte 1630 r. oH ObLI BO3BEJIEH KOPOJIEM B PHILAPCKOE JOCTOMHCTBO. Mccienoparenu
OTME€YAIOT, YTO TUTYJI OBLT JapoBaH Py6eHcy KakK 3a €ro AuUIUIOMaTHYCCKHUE 3aCIyIrd, TaK U 3a €ro ACATCIIbHOCTh KaK XYyJ/I0KHHKA.
Cwm., Hanipumep: Gordon D.J. Rubens and the Whietehall Ceiling // The Renaissance Imagination: Essays and Lectures. Ed. by
St. Orgel. Berkeley and Los Angeles: Univ. of California, 1975. P. 28.
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Cepust U3 EBATH IOJIOTEH, KOTOPBIE YKpAIIAIOT MOTOJNIOK baHKeTHOro 3ana ObLia Npu3BaHa MOYTUTH
namsTh U obeccmepTuth uMs SkoBa |. Mnes mpunamexana ero ceiny Kapny |. Mnuro )xoHc moAroToBumi
apXUTEKTypHBbIE JI€TaJId, KOTOpPbIE JOJKHBI ObUIM CIIy’KUTh OOpaMIIEHHMEM I1OJIOTEH. XOJCThI, BBINOJIHEHHbIE
B MacTepckoil Pybenca B AHTBeprieHe, Obutn 3aBepiieHbl K aBrycty 1634 r., noctasnens! B JIongon B 1635 1. u

ycTaHoBiieHbl B bankeTHOM naBuiiboHe B 1636 T., T1ie M1 HAXOAATCS 110 ceit neHp™.

Hnn.7. [umep Iayne Pybenc. Pocnuco naagouna Inasnozco 3ana bankemnozo nasunvona 6 Yatimxonne. Obwuii 6u0.

K momenty, xorma PyGeHc mpuObi1 B AHTIIHIO, MOJAOOHBIE TPAaHAMO3HBIE 3aKa3bl HE OBLIM IS HETO
BHOBE. Y HEro ObLI OIBIT CO37aHus paboT, HAMMCAHHBIX B MOHYMEHTAIBHOM JKaHpe. YKe B MPEIIIeCTBYIOIIee
JIeCSITUJIETHE OH BOILIOTHJI B J)KM3HB CBOM BeNWMKHE OapouHble (hanTaszuu, pactmcas nmotosok Lepksu HMesyntos
B AHTBeprnieHe. B 1625 r. XynoXHUK 3aBeplIn IUKJI U3 24 KapTHUH, BBINOJHEHHBIX A JltokcemOyprckoro
nsopia Mapuu Meauuu®® B Tlapusxe, B KOTOPOM MPOCIABIIAINCH €€ KU3Hb U AETHHUA .

Bri6op croxxeroB st baHkeTHOro 3ana, 1Mo Bced BHAMMOCTH, pa3padarbiBaiicsi PyOeHCcOM B JHYHBIX
oecenax ¢ Kapnom |. EcTecTBeHHO MPEaNONI0KHUTE, YTO XYIOKHUK JOJDKEH OBUT 3HATH XKEJIAHHsI U HAMEPEHUS
3aKa3uuMKa B TOM, YTO KacajoCh TPAaKTOBKUM OCHOBHBIX CHO’KeTOB. Kapi, NOMKHO ObITh, BT HA MPOTpaMMy
pocrucell TIOTONKA, XOTA HUKAKUX KOHKPETHBIX MHCTPYKIHii, aJpecoBaHHBIX UM PyGency, He coxpaHmioch?.
OueBuaHO, YTO B BBIOOPE CHOKETOB Ui MPOCIABIEHUS KOpois SkoBa OTpasmiIuCh IpeCTaBICHUS

0 KopousieBckoil Bimactu camoro Kapia | CrroapTra, KOTOpBIH B TEpHOI «OECTIapiiaMEHTCKOTO» IPaBIICHUS

(1629-1640 rr.) BCe GoJee CKIOHSIICS K a0COMIOTH3MY.

43 BenukonenHple 3cku3bl PyGeHca k 5TUM I10J10THAM XpaHATcs B Poccun, B kojulekiusax ['ocy1apcTBEHHOr0 DpMHUTaxKa.
4 XKena Kapna | Tenpuerra-Mapus (1609 — 1669) 6b11a mnaameii nouepsio Mapuu Meauuu u I'enpuxa 1V.

4 Heme stm pabotsl PyGenca pasmentenst B JIyBpe, B ClieNUaibHO TOCTPOeHHOM juis Hux «[anepee Puruensey.

4 Parry G. The Golden Age Restored: The Culture of the Stuart Court, 1602 -1642. P. 34.
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CoxpaHnunach 1enas cepusi NpeaBapUTEIbHBIX HAOPOCKOB XYJO’KHUKA, HO Kakas-TMO0 TOKyMEHTalus
OTHOCHUTENILHO JMCKYCCHIi MO TIOBOJY CIOKETOB, TLIAHOB, IPOrpaMMbl OTCyTCTBYeT?'. IIpu 5TOM HE06XOAUMO
3ameTuTh, 4To Kapn | Crroapt ObLI OAHMM M3 HEMHOTHX AHTJIMHCKMX MOHAPXOB, KTO JIIOOHMJ >KUBONHUCH U
00J1/1a7T TOHKHM XYJI0’KE€CTBEHHBIM BKYCOM ™,

Buyrpennee yOpanctBo baHkeTHOro 3ajma J0JDKHO OBUIO HMMETh TNIYOOKHH — (QuiIocodCKui,
OOIIIECTBEHHBI M TMOJMTHYECKUH CMBICI, OBITH CBOETO pojia JAEKJapalueill TOro Kak MpeACTaBUTENH HOBOU
nuHacTuy CTI0apTOB MOHUMAJIA 3HaYEHHE KOPOJIEBCKOIO CaHa U MOHApUIEH BJIaCTH.

W3yyass ceMaHTHKy ATOrO MaMSTHHKA, HAJ0 NPUHATH BO BHUMAaHUE OCOOCHHOCTU IEpeladyd CMBICIIOB
B XyJ0)KECTBEHHOM $I3bIKE€ 3TOr0 MPOM3BEICHUS. JTO ObLUT MHp, Tl MOJUTHYECKas MporpaMma Morjia ObITh
0e3 CK)KEHUST TIepeBe/IeHa Ha SI3BbIK CHMBOJIOB, I7ie OOpa3bl KJIACCHYECKOH JPEBHOCTH IEpEeaBalld OLIYIICHHE
BEJIMYMS aHTUYHOTO MUPA, U B TOXKE BpeMs ObLIM IIPOHUKHYTHI PEHECCAHCHBIM NPEKJIOHEHUEM NEPE JOCTHKEHUAMU
Yenoseka, a MyIpOCTb, siBIIeHHas: borom Bo BpemeHa BeTxoro 3aBera, HUCTIOCHLUTATIACH MTPABSILIEMY MOHAPXY.

Pocniucy moronka baHkeTHOro mnaBuiabOHA B YaWTXOJUIe TOCBSIIEHA TNPaBICHUIO, ACSHUAM U
npociasieHuto Skosa |. Tpu rinaBHBIX MOJOTHA, PACHOJOKEHHBIX Ha MOTOJKE B LIEHTPE 3ajla M300pa)karoT
«Coro3 kopon Ulormanmuu m Aurmum» (The Union of the Crowns of Scotland and England), «Muphoe
napctBoBanue SIkosa |, seisromee 6ara ero npasiaeaus» (The Peaceful Reign of James | showing the Benefits

of his Government) u «Anodeos (socxodcoenue k crase — E.M.) SIkosa I» (The Apotheosis of James I).

Hnn.8. [lumep Ilayns Pybenc. «Coro3 kopou Hnn.9. I[lumep llayne Pybenc. Braca muproeo
Lllomaanouu u Anenuuy. Pocnuce niagona npasnenus Axosa | Cmwapma. Pocnuce niaghona
banxemnoezo nasunvona osopya Yatimxonn. Jlonoon.  bBankemmnozco nasunbona 0sopya Yaiimxonn. JIonoow.
Oxono 1632-1634 ze. Oxkono 1632-1634 2e.

47 Cm. 06 stom noapo6uee: Millar O. Rubens: The Whitehall Ceiling. Oxford, 1958. CyiuecTByeT NpernonoxkeHue, 4To B Ka9ecTBe
coetunkoB Kapia mornum Beictynate MHuro /xonc m apxuenmckon KenrtepOepmiickuit Yunbsam Jlon, HO OHO He MOATBEPIKICHO
ucrounukamu (Gordon D.J. Op.cit. P.34).

48 Kpome Toro, Kapi 6bU1 KpyTTHEHIIMM KOJUIEKIMOHEPOM MPOM3BEIEHUI HCKYCCTBA CPEIM KOPOJIEBCKMX 0CO0 AHIIHM.
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Hnan.10. [Tumep [laynv Pybenc. Anogeos Axosa | Cmrwoapma.
Pocnuce nnagona bankemnozco nasunvona osopya Yatimxonan. Jlonoon. Oxono 1632-1634 ze.

Amteropudeckasi KOMIIO3uIiys, cuMBosmzupytomias «Coro3 kopoH LlloTmannuum u AHraum» pacnosiioxkeHa
HEIMOCPEACTBEHHO HAJl BXOJIOM B 3aJI, TaK, YTO KOPOJIb, BOCCEIAIONIMI HAa TPOHE B IPOTUBOIOJI0KHOM KOHIIE 3aJ1a,
MOT €€ BHUJETh B MpaBWILHOM pakypce (cM. wil. 5). O0benuHenue kopoH Aurnmu u Illotnanguu Obino
JOCTUTHYTO MHPHBIM TyTeM Onaromapst BcryruieHuto SkoBa VI mortnanackoro mon umenem Skosa |
Ha aHrnuiickuil TpoH B 1603 rogy. Takum oOpas3oMm, koposneBctBa AHrinuu u loTnanaum, umeromye JaBHUE
cBsi3u, Bocxosmme K X1 Beky, ObLIH 00beTUHEHBI JIMYHOU ym1e17149. OnnHako, Ha TOT UCTOPHUYECKHI MOMEHT, 3TO
ObUTM (pAaKTHUYECKH J[BA CAMOCTOATENBHBIX TOCYAapCTBa C PA3IUYHBIM 3aKOHOJATEIHCTBOM, MapiaMEeHTaMH U
1epkBaMu. SIKOBY MpHHAIEKANA UAes TOTOTHUTE JTUUYHYIO YHUIO KOPOJIEBCTB YHU(UKAIIMEH 3aKOHOaTeIbCTBA
¥ LIepKBeil ¥ CO3/IaTh €IMHOE TOCYapCTBO «BemmKoOpuTaHmIoN .

«Co0103 KOPOH» MIPEACTABIISIET KOPOJIsi, 00JIAYEHHOTO B KPaCHBIE OJIEXk bl BOCCEIAIONIUM Ha TpoHE. SIKOB

YKa3bIBACT CKUIICTPOM Ha 00HAKEHHOT0 MnaneHua51, KOTOPOro KOPOHYIOT KOJICHOIIPCKIIOHCHHBIC JKCHCKUC

¢urypsl, nepconudunmpyronme Axrauio u Hlortnanguto. Crosimas 3a HUMH OOTMHS MyJpocTd MuHepBa

4 B cBOMX JIEKpeTax KOpojb cTapajcs M30eraTh YHOMHHaHUS «AHTIMW» Wik «[1oTnanaumy», IpeanouuTas UCMojb30BaTh IPEKIE
HemsBecTHBIE TepMuHBI «FOHas bputanms» n «CesepHas bputanusy. O4ueHb BhIpa3uTeNbHA OJTHA U3 €T0 peueii, B KOTOPOH OH TOBOPHT:
«UTto coueran bor, Toro nmycth He paziydaer yejaoBek. S — MyX, a BeCb OCTPOB — MOSI 3aKOHHas keHa. Sl — ri1aBa, a OCTpOB — MOE TEJIO;
s — MacTeIPb, @ OH Moe cTajio ...». King James VI and I: Political Writings. Ed. by J.P. Sommerville. Cambridge, 1994. P. 135.

0 Ha rocynapcTBenHOM ypoBHE AKT 00 YHuH OblI 3aKmioueH Tonbko B 1707 T. mpu xoponeBe Anne. CornmacHo emy AHIms,
ToTmangust 1 Yaibc 00bSTUHSITUCH MOJT FOPUCAUKITIEH OJTHOTO TapiIaMeHTa.

! YacTe mccnenoBareneil mogaraeT, 9To oA MIaleHIEM HoipasyMmeBaeTcs mpeeMHEK SIkosa — Kapn |. Cm., manpumep: Scott J.
The Royal Portrait. Image and Impact. London: Royal Collection Publications, 2010. P.74.
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COCIMHSIET HaJl TOJIOBOM PeOCHKA KOPOHBI IBYX KOPOJIEBCTB. PEOCHOK CHMBOJIMUECKH SBISIET COOOH IJI0/T 3TOTO

coro3a — Benukyro Bputanuio®Z,

Hnn.11. [Tumep [ayno Pyoenc. «Coio3 KopoH Hnn 12, [umep Iaynw Pybenc. « Coro3 kopor
Lllomaanouu u Anenuuy. Pocnuce nnagona Hlomnanouu u Anenuuy. Pocnuco naagona
bankemnoeo nasunvona osopya Yavimxonn. Jlonoon.  bankemnozo nagunvona 0eopya Yaiimxonn. Jlonoomn.

Oxono 1632-1634 e2. @pacmenm. Hzobpadicenue Oxono 1632-1634 ee. @pacmenm. Munepaa.

Axosa | Cmioapma na mpoue.

MynpocTs, npucyIas KOpoo — BaKHasi TeMa 9Toro u3oopaxenus. Y npencrasieHa oHa 371€Ch HE TOIBKO
¢urypoit Munepssl. TaiiHoe 3HaHHe, TaifHass MYyApPOCTh, 3arajovHasi, TAMHCTBEHHAs W HETOCTIKAMAs BIACTh
O0’KECTBEHHOTO TPOUCXOXK/IEHHs, KOTOPHIMH HAaJeleH KOpOoib, CHUMBOJIM3UPYIOTCA (urypoil couHkca,

HOMCH.ICHHOﬁ PY66HCOM 34 KOPOJICBCKUM TPOHOM. KOMHO3I/IHI/I${, Jc€ass aKICHT Ha TEMC oco0oit MYApPOCTH,

npucymeii SIkoBy |, moGyxmaeT 3puTens BCHOMHUTH Oubneiickoe mpenanne o «Cymae Comomona»®®, xotopoe

Pyb6enc agantupyer k 31000 /HEBHOMY MOJIUTHYECKOMY BOIIpocy coro3a Anriuu u llloTmanauu.
[IpencraBnenne o SxoBe kak «Oputanckom CoOIOMOHE» TMPOHU3BIBAET MHOTHE MPOU3BEICHUS

HCKYCCTBAa B PAa3HBIX JKaHpaX, CO3JaHHBIC B IIPABJICHHUC IICPBBIX CTIO&pTOB. He Ttonpko B JKHUBOIITUCH, HO H

54

B TI023UM°, B CKYJIBITYPHBIX M300PaKEHHAX

¥ TIEYaTHBIX KHHTAX"° SIKkoB mpescTaeT B 06pasze Comomona®’.

52 Kak OTMEYalT MCKYCCTBOBEIbI, Tpociaienue Pybencom tpuymba Slkosa | B 06beuuennn  Aurmuu v LloTnanguu MOrio ObITh
CBOETO PoJia 0T3BYKOM ocyIectBiIeHHoro ['enpuxom VI MHpoTBOpUECKOro coro3a Mexy 1oMaMu HMopkos u JIaHKacTepoB, KOTOpOe
3areyaTieHo B paboTe HensBecTHOro Mactepa «CemerictBo ['enpuxa VIl co Cesateim ['eopruem u apakonom». Scott J. Op. cit. P. 74.
5 Bu6mnus. Berxuit 3aBet. Tperhs kuura Llapcts. 3, 16-28.

% B nmos3uu TOr0 BPeMEHH 4acThl ObLIM CPABHEHUS KOPOJIS ¢ «MOTYYHM KOPOJIEBCKUM KeApoM [opbl JIMBaHCKOI», YTO ONATH e
oTcetano K 6ubneiickomy ConomoHy. O0pa3 TUBAaHCKOTO Kepa — «KOPOJIS CPEAH IEPEBBEB» - HACTO MPHUCYTCTBYET B MAHETHPUKAX
SIkoy Cm.: Parry Graham. The Iconography of James I. P. 26.

5 CkysnbnrypHas rpynma, usobpakaromas SIkosa | Crioaprta, Han BxogaoMm B Bommadckyio 6ubiuoreky B Oxcdopre, Obiia
BO3BHTHYTa B maMsATh 00 ocHoBartesne OmbimoTexu cape Tomace bomnee B mepseie rogsr XVII cronetns. B menTtpe xommosuimm
n3obpakeHa cuasmias Gurypa xopons SIkoBa B IOJTHOM MapagHoM oOnadeHnu. B ob6enx pykax oH AepXuT KHHTH. Ero okpyxaror
ajteropuyueckie QuUrypsl npexactasistonie CrnpaBeyIMBOCTb (camasi BBICOKas IO pa3Mepy B 3TOi Kommo3uimu), MyzapocTs
(Munepsa ¢ coBoif), M306unue (c porom) — kak OiaroTBopHoe cienactBue Mupa, n Kuuru, cumBonmsupymoniie 1000Bb KOOI
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O6pa3 ConoMoHa ObLT CBOETO pojJa apXeTUIom, n3bpaHHsIM SIkoBoM aiist cebs erie B Bo3pacte 14 ner, kormaa

on 6611 kKoposiem LloTnanauu®®. D10 npeacTaBIenye NOAKPEILIAIOCH B I71a3aX COBPEMEHHHKOB TEM, UTO SIKOB

% cBOGOJHO TOBOPHJI Ha JATHIHA M Ha (PAHIY3CKOM, XOPOIIO

pa361/1panc>1 B IIO33UH, BCIMUKOJICIIHO 3HAJI aHTUYHBIX aBTOPOB U CB?IH_[CHHOC HI/IcaHI/ICGO, OCTaBHUJI MHOXECTBO

OBLI BBICOKOO6p330BaHHBIM YCIO0BCKOM

COUMHCHHUM Ha MOJIUTHYCCKHE U TEOJOrHUYCCKHUE TEMBI.

Hnn.13. Cxynonmyproe uzoopasxcenue HAxosa |. Boonuanckas bubauomexa. Oxcgopo. Oxono 1620 a.

B03Bpama;1c5 K aHaJIu3y CHOKECTa «Coro3 KOpOH [otnanauu u AHFJIPIH)), HYXXHO OTMETUTBH, YTO CaMa
IMOCTAHOBKA KOMIIO3UINH, XYAOXKCCTBCHHASA IIBIIIHOCTH €€ Oq)OpMJIeHI/IH JOJIXKHBI ObUIM HAIIOMHUHATH

61 koTopnie

00 umnepckoM Bennuuu. Tak, Ha 3alHEM IUTaHE 3pUTENb BUJUT CIBOEHHBIE TOCKAHCKHE KOJOHHBI
MOJIJIEP’KUBAIOT POCKOILIHBIM KECCOHHBIM KyMoja ABopla, a cam fkoB m300pakeH B Mpoduib, Kak HEKorja
YeKaHWINCh Ha JPEBHUX MOHETax NpOo(UIM PUMCKUX HMIIEPaToOpoB. DTUMHU JeTaisMu PyOGeHc BHOcUT
3By4aHHE HUMIIEPCKOM HOTBI, KOTOPOE IEPEKIUKACTCI C MMIEPCKUMH IPETEH3USAMU MPUCYLIUMU I[EPBBIM

CTIO&pTaM U UX HOpoIaraHac. JleiTMOTHBOM 3By4UaT U APYruc TEMBbI: repanbﬂnqecxﬂﬁ T COCI[I/IHeHHOI‘O

K pa3MBbIIIIeHUsIM. PacmmpoBbIBasi BCIO 3Ty CHMBOJIMKY TpEICTaBUTENM «Xpama 3HaHWi» - Oxcdopackoro yHuBepcurera -
Hay4aJIuCh IOHUMATh, YTO YUEHOCTh NIPOLBETAET MO NOKPOBUTEIBCTBOM MYIPOro kKopois AxoBa-ColoMoHa.

% Anmo3uu, OTCHUIAKOIIME YMTATENs K M3N00IeHHOMY SIkoBoM 06pasy CoJIOMOHA, MPUCYTCTBYIOT Takke Ha (DPOHTHUCIIHCE U
THUTYJIBHOM JIMCTE MEPBOTO U3JAHUs ero TpyAoB, Beieamiero B JJongone B 1616 r. Cm.: Parry Graham. Op.cit. P. 28-30.

5" Tlponosenn, mpousHeceHHas emuckornom JlunkonbHa JIxonom Buibsmcom npu norpeGennu Skosa | B BectmuHcTEpcKOM
AoG06arcTBe, nMena HazBanue “Great Britain’s Salomon”.

%8 Strong R. Britannia Triumphans: Inigo Jones, Rubens and Whitehall Palace. London, 1980. P.20.

% Tax, nocemas B 1604 roxy Bommanckyio 6ubmuorexy Oxcdopackoro yauepcutera, SIKOB BBIKAa3al CBOIO JIFOOOBb K Y4EHOCTH,
3as1BUB, YTO HE OYyJb OH KOpOJIeM, He UMeNl ObI OOJIBIIETO yIOBOJILCTBHUS, YEM CHJIETh MPUKOBAHHBIM K TIOJIKE B OTOW OMOJIMOTEKE.
Hur. mo: JImutpuesa O.B. «30710T0i Bek» aHTnuiickoro asopa... C. 102.

8B 1611 rogy noa ero HeMOCPEACTBEHHBIM PYKOBOICTBOM ObLI MOJrOTOBJIEH HOBBIH NepeBo i BUOIMU, HMEBIINI OrPOMHOE BIMSHHE
Ha Pa3BUTHE aHIVIMHCKON KYJIBTYPBI.

61 [To MHEHMIO HEKOTOPHIX MCCIIE/I0BATENEH — B 9TOM TOKE COJIEPKANCS HAMEK HA COI03 JBYX KOpoH. B nurepatype nasana XVII B.
Amnrmus u Hlotnaraus yacto n3odpaxkanuck kak M3pamns u Mynes — HeKoraa eIMHbIA HApOI.

35



HcropudyecKkue HCCaeT0BAHUS www.historystudies.msu.ru

KopoinieBcTBa, KOTOPBIM HECYT XEPYBHMBI-ITYTTH, MapsAIIMe HaJ IVIABHBIMHM MEPCOHAXKAMM, YBUT KPAaCHBIMHU U
OenbpIMU po3amH, 1a0bl HAMEKHYTh Ha NPEeMCTBEHHOCTh BJIACTH, yHacienoBaHHOH Ctioapramu oT Tiomopos.
Mup, Kak KOpOJEBCKHH Aap, BOLAPUBIIMICA B IpaBiieHUuE nepBoro u3 CT0apToB, CUMBOJIM3HPYET IYTTH
M300paXECHHBI B JIEBOM HIDKHEM yriry mojoTHa. OH mojpkuraet (axkesnoMm rpyay JOCIEXOB U OpPYKHUSA, 4YTO
JOJDKHO OBLIIO 03HA4YaTh MIPEKpaIIeHUE pacipeit u pa3aopoB Mexay Anurnuent u [llotnanauei.

OBasibHBIC TIAHENW, PACIHOJOKEHHBIE MO 00€ CTOPOHBI OT PAcCMATPUBAEMOI0O CIOXKETa, MO3BOJISIIOT
MIPOJIUTH JIOTIOJIHUTENIBHBIA CBET Ha €ro TPakToBKy. Ha HuX B amneropmueckoil gopme m3o0paxkeH Tprymd
Hobponereneit Han I[lopokamu. Crnesa - ['epkynec ¢ manuiei, mOAUYMHAIONMN ceOe 3aBUCTh, CBEPHYBIIYIOCS
Kak 3Mes. Ha conmyTcTByromieit oBasibHOM naHe u crpaBa — MunepBa (MynpocTs), mopaxatomas HepexxecTBo
cBouM KombeM. [loOexneHHbIe, MOBEpKEHHBIE (GUTYphl OOBIYHO CUMTAIUCH OJMLETBOPEHHEM OyHTa H
HE/IOBOJILCTBA. B peHeccaHCHBIX KHHUTax mo MkoHorpadgum MunepBa onunerBopsuia coboii I'epomueckyro
Myapocts, a T'epakn - I'eponueckyto Jlo6pomeTens, KoTopas KiaeT KOHEI pa3iopaM H BoccTaHUAM®Z, Cyns
1o BCeMy OTHU JBa ajuieropumdyeckux obOpaza (MuuepBy u ['epakna) cienyer paccMaTpuBaThb BMECTE,
B Hepas3pbIBHOH cBs3u®. CornacHo aApeBHHM Mu(baM MMEeHHO MuHepBa, JaBaiga coBeThl ['epakity M momoraia
€My B COBEpILIEHUH ero MmoaBUroB. OTCI0/1a MOHATHO MPUCYTCTBUE 3TUX (PUTYpP U MPUCYIIUX UM AOOPOJETENCH,
KOTOpBIe accouuupyrorcss ¢ Mynpocteio u ['epondeckoit JloOpoaerensio SIkoBa, OCYIIECTBHUBILETO CaMUM

(baKTOM CBOCTO BCTYIUUICHHS Ha IPCCTOJ Coro3 KOPOH AHrImm n [Motnangun.

Hnn.14. Ilumep Ilayno Pybenc. Iepxynec nobusaiowuii  3asucme.
H3zo6pascenue 6 osane creéa om «Coiosa kopon [lomaanouu u Anenuuy.
Pocnuce nnaghona bankemmnozo nasunrvona osopya Yaiimxonn. Jlonoon.

Oxono 1632-1634 ze.

82 Parry Graham. The Iconography of James I. P. 35.
8 Cm.: Gordon D.J. Rubens and the Whitehall Ceiling // The Renaissance Imagination. Ed. by S.Orgel. Berkeley and London, 1975.
P.43.
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Eme ogHoit ycToitunBoil XapakTepucTHKON SIKOBa M BaKHOM COCTABIISIOLICH pernpe3eHTalnu ero oopasa
BIACTH OBLIO MpeJCTaBIEHHE O HEM KaK O «Kopone-mupoTtsopue» (rex pacificus)®®. TlouepnuyTsiii 13 bubmuu
nesu3 SIkosa | - «bnaxennsl MupoTBopIsD (Beati pacifici) - HacToiiunBO MOBTOPsAEMBIN B HKOHOTPaQHH 3TOTO
MOHapXa, MPU3BaH ObLT MOAYEPKHYTh, YTO MPOBOIMMAsE UM MUPOIIOOUBast MOJIUTUKA yroaHa bory.

3aBepiienne BoiHbI ¢ Mcmanueir m Opak Kapna | ¢ I'enpuerroii—-Mapueit, cectpoii (paHIy3cKOTO
KOpoJisi, MO3BOMMIM TepBbIM CTIOapTaM BOCCTAaHOBUTH MHUpP C KaToimuyeckod EBpomoii. Xemas n300pasuTh
SIxoBa | kax MupotBopiia EBponsl, Py6eHc Tem caMbIM Kak Obl IpeBpainan bankeTHslid 3am B «XpaM Mupa»®.
Wnen, kotopble B XyJn0KeCTBEHHOU (hopme ObLIM BbIpakeHbI PyOeHCOM B MOJIOTHAX, YKPACHBIIUX MOTOJIOK
bankerHoro maBmwiIbOHa B YaiiTxome, ObUIM BechbMa OJIM3KH, CO3BYYHBI €My KaK 4YeJIOBEKY.
W na nunnomaruyeckoM nonpuile PyGeHc HEM3MEHHO BbICTyHasl MOOOPHUKOM MHpa, a HE BOHbI. OH mucai:
«A oicenan Ovl, ymoobwL Yenviii céem HAXOOUNCA 8 COCMOAHUU MUPA, 0A0bl Mbl MOIU HCUMb HE 8 JHCELe3HOM,
Ho 6 3010mom exen’®,

Ota Tema 1noJjiyyaeT cBoe HauOoliee MOJIHOE BhIpakeHHE B MoJoTHe «MupHoe napcrsoBanue fxosa I,
SBJSIFOLICE OJiara ero mpapieHUs» (CM. WL 9), PacIOIOKEHHOM HEIOCPEJICTBEHHO HAJ TPOHOM, IO JPYTYIO
CTOPOHY OT LIEHTPAJbHOIO OBaja U HAMPOTHUB TJIABHOIO BXOJa B baHkeTHbIM 3ai. MIMIepckue KOHHOTALUH,
MIPHUCYIINE MPaBICHUIO SIKOBa, MPECTaBICHBI 3/IeCh XYA0KHUKOM OCOOCHHO OTueTNIUBO. PyGeHc m3obpaxkaer
KOpOJIsl «BO CJIaBE», BOCCEAAIOIIMM Ha IPECTosie MOJ00OHO PUMCKOMY HMIIEpaTopy, B ancuje Oa3uiaukud —
TPaIUIIMOHHOM MECTe OTMpaBieHUs NpaBocynus. B amreropum PyGenca mbpr Buamm SkoBa | Ha ¢one
CIIBOEHHBIX BUTBIX KOJIOHH, KOTOPBIE, KaK TOTAA CYUTAIIOCH, UCIIOJIb30BAJIMCh B KAYECTBE CTOJIIIOB B Xpame Laps

Conomona®’

, 4TO BHOBb OTCBUIAET 3pUTENSI K BOCTIpUATHIO SIKOBa Kak «OputaHckoro ColloMOHay, TOMa3aHHOTO
Ha 1apcTBo camuM ["ocrogom.

Ha ero TPOHE BbIpE3aHa JIbBUHAA I0JI0Ba, CUMBOJI CUJIBI. XGPYBI/IM, CTOSIHII/Iﬁ 3a JICBBIM IIJICHOM KOPOJI,
JIEPKUT B pyKax €ro KOpoHy, B TO BpeMs Kak JBE KpbLIaTble PUIypbl HEOECHBIX AYXOB, CITyCKaroIIlecs ¢ Hebec,
BEHYAIOT €r0 JJABPOBBIM BEHKOM MOOEAUTENS, YTO 03HAYAET TPUYM(Q €ro MOJTUTHKH.

['pynma B 15eBOM dYacTh XOJCTa TpPEACTaBIsSeT cOoOON JBe OOHsABIIMECS IKEHCKHE (UTYpHI,
onuueTBopsiomue coboit Mup u Mzobunme. JloBonmbHO MaccuBHas ¢urypa SkoBa (rojoBa KOTOPOTO

HallOMUHAeT H300pakeHne puMckoro lOmwurepa), 3alMIMIAIONIAM KECTOM TPOCTHUPAECT HAJ HHUMH PYKY.

MusnepBa ¢ MmosHueit FOnurepa B 0HOM pyke U IIUTOM ¢ U300pakeHneM Mey3bl-1 oprons! — B Ipyroi, BHOBb

64 O6pas BocxoauT k Beprummio. Duenna. VI, 847-853.

« [Pumasana!] T Hay9ncs HapoJaMH IPABUTH JEPKABHO

B atom nckycctBo TBoe! Hamararhb yciioBust Mmupa,

MHUJIOCTh TIOKOPHBIM SIBJISITh, M YCMUPSTh BOMHOIO HagaMeHHBIX!» (ITepeBon C.Orieposa).

8 Cm.: Palme P. Triumph of Peace: A Study of the Whitehall Banqueting House. London, 1957.

% The Letters of Peter Paul Rubens. Ed. by R.S. Magurn. Harvard, 1955. P. 178.

7 Ha BUTHIX CIHPaNbHBIX KOJOHHAX CTOUT OangaxuH Haj Moruioii Cstoro Ilerpa B Barukane pa6otsi bepuunu. Ha npupanue
KOJIOHHaM CIUpaibHON (opMbl BepHUHHM BIOXHOBWIM JBCHAIIATh MAJCHBKHX OCIBIX MpPAaMOPHBIX KOJOHH, MO TNpPEIaHUIo,
npuBe3eHHbIX uMnepaTopoM Koncrantunom Benukum B Pum u3 xpama Conomona B Uepycanume.
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MPEAOTBPAIIAET OMACHOCTH BOWHBI U MSATEXa, OTTECHSISI CO CTYNEHEH TpoHa BOOpYXeHHyIo ¢urypy Mapca -
6ora BoWHBI®. B 9ToM eif momoraer MepKypuii, KOTOPBIH yKa3bIBaeT CBOMM Ke3l10M® Ha CIeHy HACHIS,
M300paXEHHYIO B IEHTPAILHOW HIKHEH YacTH MOJIOTHA.

Ha neit 6or BoiiHbI Mapc TOp>KecTBYeT HaJ IMOBEP>KEHHBIM BparoM (3To (urypa, OJHIETBOPAOIIAs
co0oif 3710, B PaBOM pyKe CXKMMAIOLIas 3MEl0 3aBUCTH M HEHABUCTH). Mapc BO3Je€BaeT BBEPX MbUIAIOLIUI
daken paspymieHHs W paszgopa, Hpeiiaras KOpOoJIlo pa3lenuTs ¢ HuM nobeny. Ho SIkoB oTBopaumBaercs
OT Hero, Tak Kak mo0eia Takoro poja HeceT ¢ co0oil Iuiamsi pa3pylieHus u yrposxkaer Mupy u M3obumuto,
KOTOPbIE JOJKHBI HAXOAUTHCS MOJ1 TOKPOBUTEIHCTBOM KOPOJISL.

s camoro PyGenca oOpa3sl MunepBsl U Mepkypusi — MOKPOBHUTENEH MYIPOCTH U KPACHOPEUHS —
MMeIn 0coboe 3HadeHue'’, MOCKOJIbKY OH, KaK JMILIOMATHYECKUIA TOCIAHHUK, JOJKEH OBbLI B TIOMHON Mepe
o0ajgaTh 3TUMH KadecTBaMH. PyOeHc He MOT HE MPOSIBIIATH OOJBIIYI0O CHMITATHIO K MEPHOHW MOJUTHKE SIKOBa,
aJIJIETOPUYECKU M300paxkasi ee Ha CBOMX MOJOTHaX. TakuM oOpa3om, B pa3dupaeMoM HaMu Cloxere — Mup
BLICTYINIAET KaK TJIaBHAs XapaKTepUucTuKa npapienus Skosa |71,

OBanbHBIe OOKOBBIC TAHETH, PACIIOIOKEHHBIE MO 00€ CTOPOHBI OT PAacCMaTpPUBAEMOTO CIOXKETa,
n3zobOpaxaromero «MupHoe mapcTBoBanue SIkoBa |» yCHIMBAIOT HEHTPATBHYIO TEMY M MEPEKIUKAIOTCS JPYT
¢ apyrom. ®urypa, cumBonuzupytomas Pazym, miu Bo3aep:kaHHOCTb, ¢ y371€4KOi B pyke, 00y3/1bIBaeT Bpara,
BortomeHHoro B Heymepennocrtu, a leapocts ¢ Porom M3o0unus topxkectByer Haa CkymnocTeio. Takum
oOpazomM, llenpocts — npucymias KOpoao Jo0poJeTeab, KOTOpas MPOLBETAET B MUPHOE BpeMs, HO JIOJIKHA
ymepsaTbes Pazymom.

WHTEepecHO OTMETHTh, 4YTO JIMK KOpOJI MO-pasHOMY MpenoJHocutrcst PyOeHcoM B Tpex TIJIaBHBIX
LHEHTpaIbHBIX NOJ0THaX. B «Coro3e KOpOH» OH, KaK y»K€ TOBOPUJIOCH, NMPEJCTaBIEH B MpOouiIb Kak OyaTo
PUMCKHI MMIIEpaTOp Ha AHTUYHBIX MOHeTax. B «MupHOM HapcTBOBaHMH» Ha €r0O JIMIIE UIPaeT pyMsHell,
a purypa SxoBa | n3o0paxaercss MOIIHOM, UCIIOJIHEHHOMN 3/10pPOBbS U CUJIbI, UMEIOIIEH ONPEEIEHHOE CXOCTBO
C TeM, KaK MpHHATO ObUT0 M300paxars FOmurepa B mckyccrBe 6apokko. V, HakoHell, B IIEHTPAJILHOM OBAJIE,
HOCsAIIeM HasBaHue «Anodeos Skosa |» - KOposb mpeacTaBieH B HOBOM HIIOCTACH - OH BO3HOCHTCS Ha Hebeca'?.

B 3ampicne «Amnodeo3a» MOTONOK 3ajia, KOTOPHIM B T€ BpeMEHa HE OBLI CTOJIb SIPKO OCBEIIEH, Kak

3

ceifuac’, kak OYATO «OTKpHIBAETCA» B OGECKOHEUHOE MPOCTPAHCTBO GAPOYHBIX HEGEC, KOTOPbIE MPUHMMAKOT

8 Ycropus o Bpaxe mexry Munepsoii 1 Mapcom Bocxoaut k «Mmmane» Fomepa.

89 CymectByer Takxke NMpeANoNoKeHHe O NENUTENLHON CHIE MPMHAJIEXAIET0 MepKypHIo kKe3a-Kajylles, KOTOPhIM TakkKe ObuI
aTpuOyToM O0ora METUITUHBIL.

0 Cratyn Munepsbl 1 Mepkypusi ObLIM OMeleHbl Pybencom Ha nopTuke ero goma B Anteepnene. Cm.: Gordon D.J. Op.cit. P. 64-69.
"l Tlono6Hast TPAKTOBKA JAHHOTO CHOKETA AT OCHOBAHUE HEKOTOPBHIM HCCIIEI0BATENSAM XapaKTEPU30BaTh CYTh H300PaKaeMoro Kak
«OTKa3 npuHAThH M0be 1y, oepkaHHyIo myTeM BoiHb». CM.: Gordon D.J. Op.cit. P. 41-42.

72 Katanor Koponesckoii xomnexuun (Royal Collection) 1639 r. ompenenser 3nech SIkoBa kak «yxoasuiero B Beunocts» (“tending
towards Eternity”).

78 Tocne Toro, kak B 1635 1. monotHa PyGeHca ObUIM YCTAHOBJIEHBI, OBLIO 3aIPEIIEHO OCBEMIATh 3 (AKENaMH , MOCKOJIBKY 3TO
MOTJIO OBPEIUTh JPAroeHHYH POCIHCH.
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SIxoBa B llapctBo CBeTa, 0OMeHUBas €ro 3eMHYI0O KOPOHY Ha TpuyMQalbHBI BEHEI] OeCCMEPTHOW CIaBbl
(cm. mnn. 10). Dto BhICIIasi TOYKA, KyJbMHHAIHS, B KOTOPOi 00pa3, co3naHHblii PyOeHcoM, oTpaxkaeT camyro
CYTh OJUTUKYU U npaBieHus Skosa | Ctroapra.

Konnenmus «Amnodeos3a» Obuia B3siTa Ha BOOPYXKEHHE XYIOKHUKAMU SIMOXU OapoOKKO B MEpUOJ
KoHTppedopMaluu. B 3TOl KOHIIENIIUN MOTHBBI MPUCYIIHE N300pakeHusiM Y crierust JleBbl Mapuu CliMBaliuch
C CUMBOJIMKOH 000KE€CTBJICHUSI PUMCKUX UMITepaTopoB. B kaTtonmueckoit EBporie mogo6HbIM 06pa3oM MPUHATO
ObUIO HM300paXkaTh CBATHIX W MYy4YeHUKOB LlepkBH, OCOOEHHO B TMEPHOJ BOCTOPKEHHOIO IHETU3MA,
HacTynusiiero nocie Tpunentckoro cobopa. Ho «Anodeos» Mor ciyKuTh U APYruM LENIsSIM. 3aXBaThIBaIOIEe
U BO3BBIIICHHBIE COCTOSHUE JlyXa, KOTOpPOE INEpelNaeT >MXKUBONHCh PyOeHca, KpacHOPEUHMBO TIOBOPUT
00 aBTOpHUTapHOIi IIpHpoIe BacTu nepBbix CTioapTos’ .

JlaBpoBBIN BEHOK, KOTOPBII OJJHOBPEMEHHO CHUMBOJIHM3UPYET c000il mobdeny U Mup, Maput Haj TOJOBOM
SIkoBa, KOTOpBI mpeObIBaeT B OXKHUIAHMKM BEYHOHM claBbl. BeHOk mpuaepkuBaioT kpeuiatas ¢urypa Mupa
(c :xe3oM-KaaylLieeM B JIEBOW pyKe) U JieBa-BOUTENbHUIA MuHepBa (UX pyKH IEpEIUIETEHbl) B TO BpeMs Kak
XEpPYBUMBI-ITYTTU YHOCSIT CUMBOJIbI 36MHOM BJIacTU SIKoBa — Jiep»aBy U KOPOHY, KOTOPYIO OH HOCWJI NP KHU3HH,
TPYOSIT CllaBy U HECYT MajabMOBbIe BeTBH. Durypa Koposs moMmemieHa npsMo Haja OpjiaoM — CUMBOJIOM CBATOro
Noanna EBanrenucra - KoTopblit BO3HOCHUT SIkoBa BBBICH OT LlapcTBa 3emHoro k Lapcteuto HebecHomy.

XyI0KECTBEHHBIM SI3BIKOM 0apokko PyOeHC wu3nmaraeT KaHOHMYECKHE IIOCTYJIAThl aHTJIMKAHCTBA.
BeimenepeunciieHnbie 00pa3sl ycuiieHbsl Haamucbio In principio erat verbum («Bravane ObUIO CIIOBO») —
nepBble cTpoku EBanrenus or Moanna, HadepraHHele Ha KHure, KOTOpYHO AEP>KHUT KOJEHOIPEKIOHEHHAs
JKEHILMHA CJIeBa, BO3BOJAIIAS oYM K HebecaM, K Bory, u onuuerBopsiomas Pemuruio’. Pagom ¢ Heil apyras
JKeHckast hurypa — brarouecTue — MpeKIOHAIOMAs KONEHH Mepe]] 3a3KeHHBIM anTapeM’. ITo JOIKHO GbLIO
CHMBOJIM3UPOBATh, 4YTO SKOB B CBOEW 3€MHOM JKU3HM IOJarajcsi HCKIIOYUTEILHO Ha CI0BO boxue —
LIEHTPAIbHOE TIOHSATHE MPOTECTAHTCKOU penuruu. M3o00pakeHne OTChIIAeT K TOW KIIIOUEBOW POJIH, KOTOPYIO
ceirpan SlkoB | B HOBOM mepeBoae bubnuu Ha aHTTUICKUIN S3BIK, BHIMOJTHEHHOM TYYIIUMU TE€OJIOTaMH TOTO
BpPEMEHH T10/1 HETMOCPEICTBEHHBIM KOHTPOJIEM KOpoJis' .

BolpakeHue numa Koposis B IEHTpaJIbHOM OBajie, M300paxaromeM «Amnogeo3» pe3Ko OTINYaeTcs
oT IByX Apyrux penpeseHtanuii SlkoBa | Crroapra Ha monotHax PyGenca B bankerHom 3ame. MomHbIH #
BEJIMYECTBEHHBI 00pa3, KOTOPBIH MOKHO BUIETh B «Coro3e KOpoH» U «MHUPHOM LIapCTBOBAaHHM» CMEHSETCS
3/1eChb UHBIMU HACTPOCHHUSAMHU. PyOeHC MOKa3bIBaeT 3pUTEI0 TOT MOMEHT, KOIJIa KOPOJib TOTOBUTCS MPEACTAaTh

nepen auoM Co3aaress ¥ UCHBIThIBAEeT OJaroroBeiHblil TpeneT. B mouckax noaaepxku SIKoB KPenKko AP KUT

"4 Hamo cka3aTh, uto 10 «Arnogeosa Skosa |» PybGeHcom yxe Obun Hamucan «Amnogeos Ienpuxa IV» ans Mapuu Menuuu u
«Amnodeos» reprora bekunarema.

5 Cm.: Donovan F. Rubens and England. New Haven and London, 2004. P. 117.

6 Gordon D.J. Op.cit. P. 35, 37.

" «bubnus xopons SIkosa» (“Authorised King James Version”) Geuia ony6GmukoBana LlepkoBeto Aurum B 1611 1. 1 crana BakHOM
BEXOW B CTAaHOBJICHUH COBPEMEHHOTO JINTEPATYPHOT'O aHTJIMHCKOTO SI3BIKA.
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07l PYKY JKEHCKYI0 (HTYpy, cuMBomm3upyromyio CrpaBemauBocTs’'e. TIoMuMo BEcoB, OHa JEPXKHT B PYKe

MOJIHHIO - 3HAK 6LICTp0FO CyZa 1 HCOTBPATUMOI'O HaKa3aHMH.

Hann. 15. IHumep Iaynv Pybenc. Anogheos HAxosa | Cmioapma. Pocnuce niagona bankemmnozo nasunrvona osopya
Yatimxonn. Jlonoon. Oxono 1632-1634 2ce. @paecmenm.

®urypsl Penurun, nepxaiieit B pykax bubmuto, u biarouectust ¢ nputaronieit ypHOi, BMecTe ¢ pUrypoit
CripaBeisIMBOCTH BBIpAXKAIOT MJIEU Joira Kopodisi nepea borom u cBoum Hapoqom, o kotopbix SkoB | CtioapT
nrcal B MepBbBIX JIBYX KHHrax cBoero counHenus “Basilikon Doron ™.

XepyBUMBI CHUMAIOT KOPOHY, KOTOPYIO KOPOJIb HOCUJI B CBOEHM 3€MHOM *KU3HU, B TO BPEMsI KaK Apyrue
aiyeropuyeckue (pUrypbl TOTOBSTCS BO3JIOXKHUTH Ha €ro IJIaBy BEHIIBI M3 JIaBpa W BeTBe ayOa. Kpbuiaras
¢durypa Mupa npucoenunsiercst K MuHepse, 4ToObI OTIATh JIABPOBBIA BEHOK. B 9TOM 3akpydyuBaromemMcs: BUXpe
0JI00peHuss W BO3HArpakaeHus SIKOB BO3HOCHTCS Ha HebOeca, BENUKUN, ONArOCTHBIM M CIIPaBEUIMBBIM.
Jlis MmoHapxa, mpaBuBLIEro Hcxols M3 boxkecTBeHHOro mpaBa Koposied, MmonoOHbI «Amnodeo3» Obul
JIOCTOMHBIM 3aBEPIICHUEM €r0 3€MHOMU KU3HU.

PyOenc npupaer 3ToM anjaeropuu AONOIHUTENBHOE M3MEpPEHHE, M300pakash MOYMBILETO KOPOJS Kak
YeJI0BeKa M OJJHOBPEMEHHO >KMBOIKCYSI KOHIICTILMIO KOPOJEBCKON BIACTH, MO KOTOPOH KOPOJb MOXKET OBITH
cyauM uckirountenbHo CoznaTteneM, a He CBOMMM MOJIAHHBIMU. UYTOOBI MOJYEPKHYTh, YTO MHEpea HaMHU
CMEpTHBII 4ac rocyaapsi, PyGeHc pucyer Kopojs HCHOJIHEHHBIM CTpaxa celoBiachiM crapukoM. Ha mune

SlkoBa HamucaHO YAMBIICHHE WM W3YMJIEHME — TaK OOBIYHO M300pa’kalM amocToyioB Ha MaciauuHoil rope

8 Donovan F. Op.cit. P. 115.
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B MOMeHT Bo3Hecenuss Xpucra. JlomonHuTensHOE H3MEpEHHE, BBIpa3UBIIEECS B CTpaxe M COMHEHHH,
KoTopbIMH PyGenc nagenmn obpa3 SIkoBa |, moMemieHHbI B LIEHTPAILHOM OBaJie MOTOJIKa baHkeTHOrO 3ana,
ITOMCTHUHE JEJIaeT ero ajuieropyueil npasiieHus nepporo u3 CTioapros.

PsanoM ¢ neHTpaiabHBIM OBAJIOM, CIIPaBa U Cli€Ba OT HEr0, PacloyIOKEHbI JIBE [UIMHHBIE (DIaHKUpPYROIUe
MaHEeIH MPSAMOYTOIBHON (OpMEI. J[OBOJBHO MPOJOIKHUTEILHOE BPEMs CUYHMTAIOCh, YTO OHH WMEIOT YHCTO
nexopatuBHOe 3HaueHue. OpHako 3TO He Tak. Ha HUX mpeacTaBieHO Npa3IHUYHOE, OyiHHOE, SHEPIrHYHOE U
TOPKECTBEHHOE IIECTBUE AHIEJOB M YKUBOTHBIX, PE3BSIUMXCS CPEOU THPJSHI, CIUIETEHHBIX W3 BUHOIPaAa
U KyKYpYy3bl. AHI€IIbI-ITyTTH, KOTOPBIE LIEAPO pa30pachIBalOT 3€MHbIE TUIOABI U OECCTPAIIHO UTPAIOT C TUKUMU
3BEpSIMU, BBI3BIBAIOT ACCOIMAIMU C 3€MHBIM paeM H300uIus W Mupa (Ha OJHOW W3 MaHeJeH, Mpa3aHHYHYIO
KOJICCHUITY BJICKYT 3allpsAKCHHBIC B HCC JICB U MCJBCAb, HA I[perﬁ — BOJIK M OBIIa 06’LGI[I/IHGHBI Ioa OJHUM

ﬂpMOM), IMOYTH YTO HACTYIUICHHUEM «30JIOTOI'O BEKa» B IapCTBOBAHUEC Slkona | CTIO&pTa.

HUnn. 16. [Tumep layno Pybenc. Anogheos HAxosa |. @nanxupyrowue nanenu ¢ uzobpasicenuem padyue2o «30J10moeo
eexay. Pocnuco nnagona bBankemnozco nasunvona osopya Yaiimxonn. Jlonoon. Oxono 1632-1634 ze.

OTH TOJOTHA HUMEIH CEepPhe3HYI0 JUAAKTUYECKYI0 I[ellb M OTChUIAJIH 3PHUTEN OJHOBPEMEHHO
Kk Beprunuio (redeunt Saturnia regna — «epsioem Camypnoso yapcmeo») W BETX03aBETHBIM MPOPOYECTBAM

npopoka Hcaiiu: «Toz0a onx 6ydem scums emecme ¢ aeHeHKOM, U bapc 6yoem niexcams emecme ¢ KO31eHKOM;
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U MeneHoK, U MOI000U 1e6, u 6o Oyoym emecme, u maioe oums 6yoem eooums ux. M koposa 6yoem nacmuco
c medseduyero, U OemeHvlwU uUx Oyoym Jnexcams emecme, U Jjies, Kak 60, Oyoem ecmv conromy. M mnadeney
bydem uepamev HAO HOPOIO ACRUOA, U Oums NPoOmsiHem PYKy C80i0 Ha cHe300 3meu. He 6yoym oenamo 31a u
8peda Ha 8cell ceamou eope Moetl: ubo 3emnsi 6yoem nanoanena eedenuem I ocnoda, Kaxk 600vl HANOJHAOM
Mope»'®. CMBICT TIOIOOHBIX AIUTIO3MIA CBOIMIICA K TOMY, 4TOOBI IOKa3aTh, YTO HPUCYIIHE KOPOIIO J0OpOAeTen
HECYT ¢ COOO0M MUP ¥ M300MIIUE [T €r0 MOAIaHHbIX.

Annteropudeckue HM300pakeHUs 3THX JoOponeTenelf, Kak yke ObUIO CKa3aHO, paclojaraiuch
B YETHIPEX MaJIbIX OBaJIaX, PACIOJIOKEHHBIX MO yriam motoika. Ha nux Obuin mpencrasiens! leapocTs,
topkecTBytomass Haa Ckymocteio, Ilopsgox - Hang HeoOy3manHocThio, 3Hanue - Haa HeBexecTBoMm
I'eponueckas [loOponerens - HaJ 3aBUCTHIO.

MupotBopueckas NOJUTHKA SIKOBa U MpHUCYyIIas eMy PeIUruo3Hasi TEPIUMOCTh CIIOCOOCTBOBAIA TOMY,
4yTto bpuTaHuio ymanoch ynep:karh OT ydacTusi B BoiiHe B EBporme, X0Ta U He yaaioch yOeauTh Opyrue Haluu
OCTaHOBUTH OOPHOY. ITH JOCTUKEHUS TIOTUTHKU SIKOBA, MOTYT OBITH OIICHEHBI IO JIOCTOMHCTBY CPABHUTEIBHO
c nerictBusMu Kapna | Ctroapta, KoTOphIi ObL1 OBICTPO BOBJIEYEH B Pa3pyLIMTEIbHbIE BOIHBI OJIHOBPEMEHHO
¢ ®pannueit u Vcnanueil, 4To uMeno camble IyOUTEIbHBIE TOCAEACTBUS ISl €TO MPABJICHHUS.

Kapn | cnenan cBoero oTia riaaBHBIM HMEPCOHAKEM CAMOTO BHYIIUTENBHOTO LIMKIA POCIHCEN, KOT/a-
00 MPOCTABISIBIIET0 OPUTAHCKOTO MOHAapXa M K TOMY K€ HAMCAHHOTO B HOBOHM Ui AHIJIMHM CTHIIMCTUKE
0apoOKKO, CO3/1aB €MY B TO e CaMOe€ BPEeMs BEIIMYECTBEHHBIN TTOCMEPTHBIH MaMSTHHK.

[IpakTHuecku Bce B3JEMEHTHI, OTpa)karolllMe BU3YyalIM3allMio BJIAcTH MepBbIXx CTHApTOB, OKa3ajlUCh
coOpaHbI BMECTE€ B OJHOM MOCIEAHEM BEIUKOJIEHOM CIieHapuu, ucnoidHeHHoM [lutepom [laynem Pybencom.
Mupnoe npasienue, EnqunctBo Aurnuu u llotnanauu, M3o0unme, Penurus, CrnpaBeanuBoctb, MyapocTh
Conomona, NmMmnepus, Bo3Bpamammuiicss «30JI0TOM BEK» — TaKUMHU TPEACTaBaIN HE3bIOJIEMbIE JOCTUKEHUS
npaBieHus Skosa l.

[To Bcelt BUAMMOCTH, TakoBbIMH OHM TpenactaBaniu u s Kapma | Crroapra, ¢ omoOpeHus u
IO TMOBEJICHUIO KOTOPOTO MX aJNIErOpHYecKre M300pa)KeHUsI YKPACHUIIU TIIABHBIM 3a1 rOCyAapcTBa, B KOTOPOM
BEPIIUINCH CyAbObl cTpaHbl. [loauTnueckue ycrpemnenus Kapna u MOLIHBINA, BEIMYECTBEHHBIN, OapOUHBIN
ctiiib PybeHca oObeaMHMINCH, OTOOpa3uB B UTOre B ATHX IMOJIOTHaX oOpa3bl aOCOJIOTHOM BJIACTH KOPOJIS,
00Ja1aoIero MyJIpoCThI0 U MO3HAHUSMU, ATl TOTO, YTOOBI OCYIIECTBISATH Oliaroe mpaBiieHue, 06e3 BCIKOM
HE00XO0/IMMOCTH B YbeM-TTHOO0 COBETE MJIM TIOMOIIH.

JIBe kpoBaBble TpaKJaHCKHE BOWHBI, pa3pasuBinmecs B cTpane B cepenune 40-x romoB XVII Beka,
MOKa3ajJy HACKOJIbKO TMOJHUTHYECKas cuctema nepBbix CTI0apTOB, CTOJIb OJUCTATENbHO BU3YyalM3WPOBAHHAS

B yaﬁTXOHHG, ObL1a HCAaZICKBATHA HHTCPECAM HOBBIX COCHOBHﬁ, KOTOPBIX MOPOANIT «30JI0TOM BEK» AHTIIHH.

7 Bubnus. Berxnii 3aBer. «Kuuru npopoka Ucaiin». Tnasa 11. Ctpoder 6 — 9.
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[opazutenen tor dakr, uro Kapn | CrioapT ckopee Bcero cMoTpes Ha 3TO BEJIHKOE IMPOHM3BEICHUE
B IIOCJIETHIE MUHYTHI CBOEW >KM3HM, Korja mien udepe3 baHkeTHwld 3an Ha 3madoT B JeHb CBOCW Ka3HHU
30 ssaBapst 1649 roga. 3aTAHYTHI YepHON TKaHBIO MOMOCT, HA KOTOPOM CBEpIIMJIACh Ka3Hb, ObUI MOJBEICH
o okHa banketHoro 3ana. Kapn marnyn Ha smadot npsmMo u3 okHa bankernoro 3ana. To, 4To ¢uHAIBHBIHA
aKT 9TOW Jpambl ObUT pasbirpan KpomBenem HMeHHO 31ech, a He B Tayspe wmnm TaiiGephe, umeno
CUMBOJIMYECKUI, €CIM HE CKa3aTh PUTYaIbHBIA CMBICI. 37€Ch K€ B baHKETHOM MaBWJIbOHE — TOPKECTBEHHOM
MUPILECTBEHHOM 3ajie, BUACBIIEM MHOIO OJIECTSIINUX U BECEINbIX Tpare3, ObI0 OCTAaBICHO TEJIO KOPOJS B HOYb

TociIe Ka3HH, TI0CHIe Yero TaifHo norpedeHo B Bunmsopckom 3amke®,

Tpusooumcs no uzoanuio: Whitfield P. London. A Life in Maps. London, 2006. P. 47.

[Ipogomkas pa3MBIIUIATE HaJ CIOKHBIMU TOATEKCTAMH AJJIETOpUil YailTxoJula, MOXKHO cKa3aTh, YTO
KECTOKasi MCTOpPHUYECKash peajbHOCTh AaKTyaJH3WpOBala TOT TNOTeHIUaNbHBIM creHapuii Cyma ComomoHna,
o kotopoM Kapi | u Pybenc, co3naBas croxer «Coro3a kopoH AHriuu u LIloTnanauny, He MOTJIA ¥ IIOMBICITUTE.

Kak u3BecTHO, criop IBYX >KEHIIMH 0 pebeHke Bo BpemMeHa ColloMOHa ObLT CYaCTIMBO pa3pelieH, Koraa
poIlHas MaTh HE MO3BOJWIA Pa3pyOUTh €ro MOMmojiaM M COTJIacHiIach OTAATh €ro HEPOAHON MaTepH paau TOro,
9TOOBI COXPaHUTh eMy ku3Hb. Co3zmarenu «Coro3a kopoH AHrnuu u llloTnanauny», BO3MOKHO, HIMENIA B BHIY
CIleHapHui, Mpu KOTOpoM, corimacHo bubnuu, poxanas mate (Illotnanmus) otmaer ceiHa (B JHIE JTUHACTUH
CrroapToB) HeponHoil Matepu (AHTIHH) pagdl COK3a, MUpa, MPOIBETAaHHWS M Onara TOJIAHHBIX O00OUX
KOpoJeBCcTB. Mexnay TeMm, cynbba Kapma |, onunerBopusmiero coro3 Anrmmu u [lloTnanauu, croxuiack

tparumdecku. CrpaemuBbii Cyn CoroMOHa HE CBEpIIWJICS Ha TpemrHoi 3emie AnnOmona. Mnanenen Kapn

8 Cm.: MMasnosa T.A. Kpomsens. M., 1980. C.196-197; The Lives of the Kings & Queens of England. Ed. by Antonia Fraser.
London, 1993. P. 231.
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He ObIT COXpPAaHEH €ro HEPOJHOW MaTephi0 — AHIIMEH - W OBLT NMPUTOBOPEH «K CMEPTHOM Ka3HH IyTEeM

OTCCUYCHMA I'OJIOBEBI OT TYJIOBHUILA».

B snoxy no3aaux CTH0apTOB MOJIUTHYECKHUE CMBICIBI, KOTOPBIMH COBPEMEHHUKH HAJENsUId Y ailTX oI,
Hayalli OXKMBaTh, a €ro CHUMBOJIMKA MPOSIBUIACH BHOBb.  baHKeTHBIH 3am M pocmnucu ero Iuiadona,
BBINIOJIHEHHBIE PyOeHCOM, TPOA0IDKAIM HAIIOMUHATE 00 a0COMIOTUCTCKOM BiacTu nepBbix CTioapToB. B Havyane
PectaBpanuu, B 1660 roay, cein xazHeHHoro koposs Kapn I, mpuOsiB B Yaiitxomn no Temse, mpa3nHoBai
3/1lech CBOE BO3BpalleHue Ha TpoH. OTcroma ke BHOCHeACTBUM Oexan Bo DpaHIMIO CMEHUBLIUN €ro
Ha anrmiickom npecroie fAkoB |l Crroapr. 3HamenateneH ToT ¢akt, uyrto mnocie CraBHOW PEBOJIIOINH,
B (heBpasie 1689 roma, Bumberenmsm Il Opanckuit u ero skena Mapus |l moxmsuics coOromaTh BEPHOCTH
TIPUHIMIIAM KOHCIUMYYUOHHOTI MOHAPXUU, U3JIOKEHHBIM B Buiae o mpaBax, mMeHHO 37ech’l. IlpusnaHue
BEepXOBeHCTBa mpeporatuB [lapnamenTta Haa mpeporatuBaMu KOpOJsl MPOU3OILIO B 3/IaHUU, KOTOPOE JOHKHO

OBLIO CIIYKUTb Ha3UJaHUEM HOBbIM MOHapXaM, HaIlTOMHHAsA UM O nevanbHOU CyI[B6e HX IMPCAMCCTBCHHUKA.
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